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PAGE 1 /[FIVE PANELS

[1.1] AN EXTENDED FOREARMAND UPPER ARM BELONGNG TO A MALE WHOSE BODY
& FACE ARECURRENTLY NOT IN THEFRAME FROM THE SHOUIDER UP. ALL WE
SEE IS HIS ARM AND @EN HAND, CLAD IN THE SHIRT (CUFF VISIBLE) AND JACKET
OF AU.S.ARMY DRESS UNIFORM.BEHIND IT, SEVERAL DETAILS OF THE SETTING
0 ATYPICAL ELEMENTARY SCHOOL CLASSROOM (BACKBOARD, BULLETIN
BOARD WITH STUDENT RAPERS, ETC. CAN BE SEEN.

1 RHETT (off): Now, y'all watch very closely.

[1.2] SAME ANGLE, AT THE MIDPOINT OF A VERY RAPID, VERY COOL-LOOKING
TRANSFORMATION IN WHCH THE FOREARM ANDITS CLOTHING SUDDENLY
BECOMEA SINGLE, LIQUID LIMB INST EAD OF SOLIDS. IN THS CASE, THE
FOREARM IS 'MORPHINGNTO A HIGH-TECH, PUMP ACTION SKDTGUN. BALLOONS
OF CHATTER FROM THEROOM'S - ASYET UNSEEN KIDS ANDTEACHER SURROUND
THE IMAGES.

2 FX: FWIPPZPPHMMM!

3 CHATTER (BL): WOW!

4 CHATTER (WH: My uncle has a fake arm.
5 CHATTER: Shootit! Shoot your arm!
6 CHATTER: Gregory.

[1.3] SAME ANGLE® THE FOREARM TRANSFORIS AGAIN (SO QUICKLY THAT WE SEE
ONLY THE TAIL END OF THE EFFECT), THIS TME INTO THE BARREL CF A
FUTURISTIGLOOKING LASER GUN.

7 FX PFFFFZZZWHIR!

8 CHATTER (BL): OOOOOOOOQOOH!

9CHATTER(WH): My uncle's arm, it just pops off
10 CHATTER: Betthat'll vap'rize a planet!

11 CHATTER: Vap'rize mylunch

12 CHATTER: Gregory

[1.4] SAME ANGLE® ANOTHER RAPID TRANSPORMATION, THIS TIME, MORE TOWARDS
THE MIDPOINT AS THEFOREARM HAS NODISCRN| BLE SHAPE ¢é YET.

13 EX: ZWIPPFWZZZAATT!
14 CHATTER: Make itbigget
15 CHATTER: Make acannoth

16 RHETT (off): How about | make it int®

(CONTINUED)
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PAGE 1(cont'd)

[1.5]

WIDER ANGLE FROM THEP.O.V.OF L00R 12 EIGHT-YEAR-OLDS SITTING IN A
HALF-CIRCLE ON THE CLASS®OM FLOOR, LOOKING WP AT RHETT CORSAIR WHO

HAS JUST TURNED HISPHENOMENAL ARM INTOé A NORMAL ARMANBI TH
PUPPET THAT LOOKS EACTLY LIKE HIM. RHETT 8 A TALL, HANDSOME MAN IN

HIS LATE 30S WITH WAVY, BLACK HAIR & IS AN ARMY COLONEL, IN FULL DRESS
UNIFORM. THE TEACHER'MS. HART, STANDING BESIDE RHETT, IS AMUSED AND
APPLAUDING, AS ARE MOST OF THE KIDS (EXEPRT FOR ONE DISAPPONTED BOY

SITTING BY THE TEACHER; THIS IS OBVIOUSLY GREGORY).

17 RHETT 0 me?
18 CLASS (IN UNISON)YAYYYYYYY !
19 GREGORY (SL):Wanted to see theannoné
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PAGE 2 /SIX PANELS

[2.1]

[2.2]

[2.3]

[2.4]

[2.5]

[2.6]

WIDER ANGLE OF THE CASSROOM. AS RHETT BEAKS, HIS HAND TRANSFORMS
BACK TO ITS REGULAR,HUMAN FORM. MORE OFTHE BLACKBOARD BEHIND
RHETT CAN BE SEEN NOW. WRITEN ON IT, IN TIDY CURSIVE SCRIPT, ARE TI&
WORDSé

1 CHALKBOARD: "Special Guest: Col. Rhett Corsair, 'Armed Escort.™

2FX: FWIPP!

3RHETT: Now, | don't want y'all thinking that bringing guns into school is a
cool thing to do ¢é

4RHETT: But Ms. Hart let me do my stuff so | could show y'all some of the

ways your ol' paArmed Escorthelps the fine men and women in
our-armed forces protect folks against all those nasty supervillains
and alien invaders out there.

ANGLE ON MS. HART,NOW AT RHETT'S SIDEIN FRONT OF THEM, ABUNCH OF
SMALL HANDS FROM THEEAGER STUDENTS HAVEALREADY POPPED UP IN
ANTICIPATION OF HERREQUEST.

5 MS. HART: And that was-a very impressive demonstrati©olonelCorsair
thank you!

6 MS. HART Now, does anyomhave any questions they'd li#&e?

7 CHATTER: Me!

8 CHATTER: | wanna ask!

9 CHATTER: Make afire-throwett

RHETT & MS. HART'S PO.V. OF THE EAGER KDS. SHE POINTS TGKEVIN DUNBAR, A
HUSKY (NOT FAT), BLACK-HAIRED BOY WHO'S LOXKING AT RHETT WITH A
SEROUS EXPRESSION ON k5 FACE.

10MS. HART: Let' s stKavint with &
11 MS. HART: Would you like to ask the colonel something aboutchlsernetic
arnf?

KEVIN, LOOKING VERY FOCUSED.
12 KEVIN: No, ma'am.
RHETT, SMILING, EXPECTING A "CUTE KID QUESTION."

13 KEVIN (off): I'd like to ask the colonel what he'd do with his arm if he couldn't
use it on supervillains.

SAME ANGLE AS RHETTGOES TOTALLY BLANK:

[No copy]
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PAGE 3 /[FIVE PANELS

[3.1]

[3.2]

[3.3]

[3.4]

[3.5]

KEVIN, STILL FOCUSED BUT CLEARLY SINCERE. THISKID COULD FIT IN AT A
WHITE HOUSE PRESS CRFERENCE. THE OTHERKIDS ARE GIVING HIM "HUH?"
LOOKS.

1 KEVIN: | me an , your arm is neat and all,
2 KEVIN: What if thee were ndad guy® Or theyjust guit?
3 KEVIN: What would you do?

RHETT RUBS HIS CHIN, SERIOUSY PONDERS THE QUESION.

4RHETT: Wel | |, son ¢é No thatene.s ever asked me
5 RHETT But: | reckon if that ever happened

RHETT, DROPPING TO ®E KNEE BEFORE KEVIN WHO LOOKS A BIT INTIMIDATED
NOW.

6 RHETT I'd ask the governnm to let me retire on a nice, bigyietranch
someplace.

7 RHETT: Not that it'll ever-happen, 'cause we'll always have bad guys
somewhere

8 RHETT: So I'll always be there, watchin' your back.

RHETT, PLACING HIS FAND ON KEVIN'S SHOULDER, AND SMILING.

9RHETT: Good question, partner.

D

10 RHETT: You'd make a darn fine reporter some

KEVIN, BEAMING, AND A LITTLE EMBARRASSED.

11 KEVIN: D-Dunbar, sir.
12 KEVIN: Kevin Dunbar.
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PAGE4/ THREEPANELS

[4.1]

(4.2

[4.3]

"MATCH-CUT" TO A SIMILAR CLOSE ANGLE ON DUNBAR 25 YEARS LATER. HES 32,
STILL A GOOD-LOOKING GUY WITH A YOUTHFUL FACE THAT'SPRETTY MAD
RIGHT NOW. HE'S OUT®OE SOMEWHERE, WITHSOMEONE SPEAKING OFPANEL,
BUT WE CAN'T SEE EIHER OF THOSE YET.

1 CAPTION: 25 Years Lated Today
2 MORALES (off):  Dunbard
3 DUNBAR: Denied

WIDER ANGLE THAT PROVIDES A BETTER VIEWOF DUNBAR. HE'S GOTA BURLY,
EX-FOOTBALL PLAYER'S BULD THAT'S WELL-MAINTAINED, BUT NOT HEAVILY
MUSCLED. HE WEARS APOLO SHIRT (WITH THEWORDS “*SUPERHUMAN TMES"
EMBROIDERED OVER THE LEFT GEST) AND KHAKIS. HEIS WALKING BESIDE
GLENN MORALES, A MAN IN HIS LATE 40S WEARING A DRESSSHIRT WITH SHIRT
SLEEVES ROLLED UP, A OOSENED NECKTIE, AND PANTS FROM A SUITHE
CARRIES A COMPACT P&TFOLIO UNDER HIS ARM.

THEY'RE WALKING THROUGH A LARGE AMERICAN CITY, ON A SIDEWALK THAT
RUNS BESIDE A NICE RRK WITH TREES, JOGBG\G PATHS, ETC. BOTHMEN WEAR
LANYARDS AROUND THEIR NECKS WITH|.D. BADGES FOR "THE SUPERHMAN
TIMES" HANGING FROMTHE ENDS.

AS THEY ARGUE, THEYDON'T NOTICE SOMETHNG STREAKING OUT OF THEPARK,
OVER THEIR HEADS: AFLYING ST.BERNARD HOLDING A TERRIFIEDMUGGER
WITH ITS TEETH BY THE SEAT OF HIS PANTSTHE DOG IS FLYING THE MUGGER
OUT OF THE WOODS, A OUT OF THE PARK. T WEARS A VEST SIMILAR TO
THOSE WORN BY SEEING&EYE DOGS. THE VEST BEARS TH SLEEK LOGO FOR
"PAWS FOR ALARMSS YOUR SUPERPET SECURITY SERVICE

IT'S LUNCH HOUR, SOTHERE ARE PLENTY OFOTHER PEOPLE AROUNDBUT NONE
OF THEM TAKE MUCH NOTICE OF THE DOG, EIHER.

4 MUGGER: | droppedher purse, ya dumb mutt! Poie down!
5 DOG: Rrrrrr é.
6 DUNBAR: "Let's get lunch out today, Dunbar. Nice day for a stroll, Dunbar.

Can ya give me 2,000 words over the weekend, Dunbar?"

DUNBAR & MORALES, STILL WALKING UP THE AVENUE, STILL FIGHTING AS THEY
APPROACH A CONSTRUCTON SITE FOR A SKYSCRPER. THERE ARE HUMA-
OPERATED CRANES LIFING BUNDLES OF STEELGIRDERS TO UPPER FLORS, AND
MUSCULAR HARD HAT-WEARING SUPERHUMANSFLYING EQUALLY LARGE
BUNDLES OF GIRDERS AID MATERIALS TO OTHER FLOORS. HUMAN AND
SUPERHUMAN WELDERS @N AL SO BE SEEN WORKING & THE BUILDING. BOTH
WEAR SAFETY GEAR, BU THE HUMANS USE TORCHES WHILE THE SUPERUMANS
USE FLAME FROM THEIRFINGERS OR BEAMS FR® THEIR EYES.

7 MORALES: Listen to my pitch before yod

8 DUNBAR: Morales, I'm spending this weekend atn@Conference with
75,000 of my closest friends, and I'm not writing a profile about
anyof them.

9 MORALES: You'll have plenty of time to see everyone, | promise. But pop

cultureis your beat, and you'll be at the epicenter.
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PAGES5/ THREEPANELS

[5.1]

(5.2

(5.3

DUNBAR & MORALES, STILL WALKING, STILL FIGHTING, THIS TIME PASSING THE
LARGE STOREFRONT WINDOW OF THE MULTIPLIKATIE TEMPORARY AGENCY.
THROUGH A LARGE WINDOW, A BEAUTIFUL, PRGFESSIONAL YOUNG WOMAN IN
HER LATE 20S6 KATE 6 CAN BE SEEN TALKINGON A PHONE, WRTING
SOMETHING DOWN. AT THE SAME TIME, A SEMISOLID IMAGE OF KATE,AN
EXACT DUPLICATE, IS"EMERGING" FROM BEHND HER. OUTSIDE, ADUNBAR &
MORALES PASS THE BULDING, TWO OTHER KATES ARE WALKING OUT r THE
BUILDING, PASSING THEM ON EITHER SIDE. ACH KATE IS IDENTICALLY
DRESSED.

1 WINDOW: "MULTIPLIKATIE OFFICE TEMPS® MORE THAN A
WOMAN!"

2 MORALES Devlin Markleigh plans to sign @ery talentechew comics creator
during the show.

3 DUNBAR: Devlin Markleigh?! The "Agent of Evil"? At ComiConference?
Hope theydraw a pentagram to contain him.

4 MORALES: He's made a lot of bad guys some good money.

5KATIE1 & 2: Hey, Dunbar!

6 DUNBAR: Hey, Kate.

DUNBAR & MORALES, NOW WALKING PAST A LARGE METRO BOOKSTORE,
APPROACHING A BUSY NTERSECTION. THERES A LINE OF READERS STANDING
OUTSIDE THE BOOKSTOR, EACH HOLDING A CAPY OF THE BOOK PROMOED ON
A LARGE SANDWICH BOARD-TYPE SIGN IN FRONT & THE STORE. DUNBAR
APPEARS DISTRACTED B THE ACTIVITY.

7 SIGN: "GLADYS MESERVEY FORMERLY MRS. DR. FEROCIO)
8 SIGN: "AUTHOR OF STAND BY YOUR MEGALOMANIAC!

9 SIGN: "SIGNING TODAY, NOON3:00 P.M."

10 MORALES: Maybe you could talk‘to him about yomovel

11 DUNBAR (SL). - You're really winning me over here, Morales.

12 MORALES: He could make it a best seller.

DUNBAR AND MORALES CROSSING THE STRET, AND PROCEEDING DWARDS
THE LARGE, GLASS SUERHUMAN TIMES BUILDING. DUNBAR'S STILL LOOKING
BACK AT THE LINE OF PEOPLE WAITING TO GH SOMEONE ELSE'S BOR SIGNED.

13 DUNBAR: Our circulation is ten million a montfthat'sbest selling
14 DUNBAR: Right ..?
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PAGES 6-7/ TWO-PAGE SPREAD

[6-7.1] HIGH ANGLE LOOKING DOWN AT DUNBAR & MORALES AS THEY ENTER THE MAIN
FOYER OF THE SUPERHMAN TIMES OFFICES. THIS IS A LARGE, BRGHT, CURVED
ATRIUM WITH BENCHES,FERNS, BIG FRONT WINDOWS. ITS KEY CECORATIONS
ARE A SIGN PROCLAIMNG THE MAGAZINE'S MOTTO T "EVERYONE'S STORY |A
STORY FOR OUR TIMES.d AND SEVERAL HUGE BANNERS HANGING FROM THE
CEILING, EACH RECREAING' A NOTEWORTHY SWPERHUMAN TIMES COVER
NOTE: THEY SHOULD LOOK LIKE NEWS MAGAZINE COVERS, NOT TABLOIDS.

THREE OF THESE COVEBANNERS ARE ESPECIALY PROMINENT:

THE FIRST COVER IMAGE SHOWS A MUSCULARJMPOSING BEING IN ANEQUALLY
IMPOSING SUIT OF HITECH ARMOR. HE WEARSA HELMET, BUT-NO MASK. HIS
FACE IS WEATHERED; HS BLACK HAIR HAS WHITE ROOTS THAT FRAME HISFACE
LIKE A CROWN; HIS PERCING GREY EYES LO® DIRECTLY AT THE CAMERA. THE
COVER COPY READS:

1 MALVOLIO NACHT BLACKMAILED!

2Why is Earth's most fearsome villain "retiring" 0

3 and could the answer be an even bigger threat

THE SECONDCOVER IMAGE SHOWS ACAPED FIGURE STANDING WITH HER BACK
TO THE CAMERA, FACING A DESERTED CITY SREET. NO PEOPLE. N@ARS.
NOTHING BUT EMPTY STREETS AND QUIET BUIIDINGS. THE COVER C®Y READS:

4NOW, WHAT?

5 A year after Malvolio Nacht retired,

6 Earth's heroes have caught all the "other" villains.

7 But have they done their jobgoo well?

THE THIRD COVER IMAGE SHOWS A "SPLITSCREEN" OF TWO MASKPB FIGURES
STANDING BACK-TO-BACK, SMILING AT THE CAMERA. ON ONE SIDEIS A MATURE
FEMALE DRESSED IN ABUSINESS SUT, POSED IN FRONT OFHE U.S. CAPITOL
HOLDING A COPY OF THE CONGRESSIONAL NEWBAPER "ROLL CALL"; ON THE
OTHER IS A MALE IN AN OPEN DRESS SHIRTEXPOSING A SUPERHER@OSTUME
OF SOME TYPE UNDERNETH). HE'S HOLDING ACOMIC BOOK THAT FEATURES A
HERO WITH HIS MASKED FACE® 'IN FULL HEROIC COSTWME 6 ON THE COVER.
THE TITLE OF THE BO@K, SHOWN IN A DISTINCTIVE LOGO, IS "COURAGION
COMICS." BEHIND HIM IS A WALL-OF COMIC BOOKS, ALL SUPERHEROITLES (AND
ALL FEATURING HIM; THE SHAPE OF THE LOG@@N EACH COVER SHOULD
CONVEY THAT). THE COVERCOPY READS:

8 SPECIAL REPORT: TEN YEARS LATER

9-From Congress to comiebook publishing,

10 how superhumans are leading human lives

AS FOR THE REST OF HE LOBBY,IT'S PRETT.NORMAL & PEOPLE DARTING IN &
OUT (IT IS LUNCHTIME, AFTER ALL), VISITORS SIGNING IN AT A SECURITY DESK,
ETC.
11 DUNBAR: So, which exsupervillain sacrificed the goat to summon Markleigh
to a comiebook con?
12 MORALES: Uh-uh. Not a supervillain.
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PAGES8/FOURPANELS

[8.1]

(8.2

(8.3

(8.4

ANGLE ON DUNBAR, STANDING WITH THE SECOND COVER BLOWUP ABOVE &
BEHIND HIM.

1 DUNBAR: Ex-superhero?
2MORALES (off): Nope.

ANGLE ON-MORALES, WITH THE THIRD COVER B.OW-UP ABOVE & BEHIND HIM
AS HE HOLDS THE PORTFOLIO OUT TO DUNBAR.IT HAS A BUSINESS CARD
ATTACHED TO THE FRON' OF IT.

3 MORALES: That's the hook.
4 MORALES: She'snot superhuman

DUNBAR, NOW CURIOUS HOLDING OUT HIS HAND TO ACCEPT THE PORTFOO.
[No copy]

DUNBAR'S P.O.V. OF EI'S PORTFOLIO, EMPHASIZING THE BUSINESSCARD & A
CUSTOM JOB WITH SHAR; DISTINCTIVE, ALMOST EXOTIC LETTERNG.

5 BUSINESS CARD:  REIKO SHINOZAKI
6 BUSINESS CARDGRAPHICS- COMIC ART - PHOTOGRAPHY
7 BUSINESS CARD#424/5550178

8 MORALES (offy  With all theout-of-work heroes and villains rehé&zg their war
stories incomics, @n you imagie what it must take forlauman
to crack that industry now?

9 MORALES (off): The talent. The imaginatiorThe rawnerve?

10 DUNBAR (off): = Why would shebothef?

11 MORALES (off): Good question, Dunbar.



SuperHuman Times: "The Hot Property" 9

PAGE9/FOURPANELS

[9.1]

[9.2

[9.3

[9.4]

INSIDE THE SUPERHUMAN TIMES OFFICES, SPECIFELLY DUNBAR'S CLUTTER-
FILLED CUBICLE, WHERE HE SITS STUDYING HE NOW-OPEN PORTFOLIO WHILE
HOLDING HIS PHONE AND LISTENING TO IT RNG. IT'S POSITIONEDBY A LARGE
WINDOW OVERLOOKING THE CITY. THERE'S A WNDOW WASHER ON A S@AFFOLD
OUTSIDE:-ONE OF HIS HANDS HASTRANSFORMED INTO A ET OF WATER THAT HE
USES TO COAT THE WINDOW; THE OTHER, "HUMAN" HAND HOLDS A SQUEEGEE.
THIS ANGLE ALSO SHOWS MUCH OF DUNBAR'S SURROUNINGS, SUCH AS HIS
NAMEPLATE ON THE OUTSIDE CUBICLE WALL ("KEVIN DUNBAR/POP-CULTURE
CORRESPONDENT"AND THE OFFICE (BUSY ASHELL, WITH LOTS OFREPORTERRX:
STAFFMOVING ABOUT, TALKIN G ON PHONES, WRITINGCONFERRING, ALL
DRESSED IN BUSINESSCASUAL WEAR).

1 MORALES (CAP). "Why don't youaskher when you call to set up the interview?"

2 CHATTER: 0 just want to confirm thimewcharge with the mayay

3 CHATTER: All I'm asking is, why would she need steroids when she can bench
press @ouse

4 CHATTER: 0 on a deadline, so if his "body" turns up, have him call née at

5 DUNBAR'S PHONE (ELE): BRRRRRT

OVER DUNBAR'S SHOULIER, LOOKING AT A PIECE OF REIKO'S ART INTHE OPEN
PORTFOLIO:A MASSIVE COSMIC BATTLE, HIGHLY DETAILED, PLENTY OF
CHARACTERS, LOADS OFACTION 8 EVEN IN ITS ROUGH F®RM, IT'S WELL-
DEFINED AND DAMN GOOD.

6 DUNBAR (TH):  I'll say one thing for her. Sherrific.
7 PHONE (ELEC): BRRRRRT

DUNBAR, NOW SITTINGBACK IN HIS CHAIR, HOLDING A PENCIL WITHHIS

DIALING HAND, TAPPING IT LIGHTLY AGAINST A SMALL NOTEBOOK ON HIS DESK,
BY A DESK CLOCK.THE TIME IS 2:15.

NOTE: WHEN REI ANSWERS THE PHOR, AND THROUGHOUT THE CONVERSATION,
HER DIALOGUE SHOULDBE DISPLAYED IN THESAME DISTINCTIVE, SUGHTLY
EXOTIC FONT AS HER BJSINESS CARD.

8 PHONE (ELEC): BRRRRRT
9 DUNBAR (TH): But she's gonna need more than talent to bdeak
10 PHONE ELEC): BRRT6 CLICK.

DUNBAR, CAUGHT COMPLETELY OFF GUARD, LIKE HE'S BEEN HIT WITHA SIREN'S
SONG.

11 REI (ELEC): Hello?
12DUNBAR (WH, SL): Yowsa.
13 REI (ELEC): Hello? Is someone there?
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PAGE 10/ FIVE PANELS

[10.7

[10.2

[10.3

[10.4

[10.5

WIDER ON DUNBAR, FORCING HIMELF TO RECOVER QUICKL AND BECOME A
PROFESSIONAL.

1 DUNBAR: Um, yeah. Me.

2DUNBAR: | mean, i) is this Reiko Shinozaki?

3 REI (ELEC): Yes.

4 DUNBAR: H-hi. My -name's Kevin Dunbar. I'm a writer for

OVER DUNBAR'S SHOULIER AGAIN, VIEWING ANOTHER PORTFOLIOSAMPLE: A
COLORFUL PAINTING OFAN ALIEN LANDSCAPE. HIS FACE CAN BE SEENTO THE
SIDE OF THE PANEL.

5 REI (ELEC): The SuperHuman Times?!
6 DUNBAR: Uh _é vy ey magazide wants me to do a profile on you

SAME ANGLE OFANOTHER SAMPLE: A CHARCOAL SKETCH OF TWOHEAVILY
MUSCLED BARBARIANS IN A SWORD FIGHT. DUNBAR'S DISMAYED BY HER
REACTION TO HIS REQUEST.

7 REI (ELEC): No.
8 DUNBAR: Please@ | promise not to take up too much of your time.

SAME ANGLE, ANOTHERSAMPLE: A DELICATE FENCIL SKETCH OF A MAN AND A
WOMAN 8 BOTH DRESSED IN SIMLAR UNIFORMS, LIKE THOSE OF A STARSHIP
CREWOS IN A PASSIONATE EMBRACE. DUNBAR HAS LIFTED THIS PIECE OUT OF
THE PORTFOLIO TO LO® AT IT. HE LOOKS RHE.IEVED BY HER EXPLANATION.

9 REI (ELEC): Oh, | didn't mearino" to the interview. | meant, "no" as in "No, |
can't believe you'd want to interviane"
10 DUNBAR: | would, indeed, Miss Shinozaki.

11 REI (ELEC): Rei. Please.

DUNBAR'S DESK CLOCK AND NOEBOOK.DUNBAR'S HAND (HOLDING A PEN) HAS
WRITTEN REI'S RJLL NAME, BUT IS SCRATCHING OUT THE "KO"

12HW NOTE: REIKE SHINOZAKI
13 DUNBAR: GreatI'md.I'm Kevin.
14 DUNBAR: | wondered if you'd have time to talk this weekend at

ComiConferenceWhat time will be good for you, Rei?
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PAGE11/FOURPANELS

SEQUENCE OF ANGLESS DIFFERENT AREAS AROUND DUNBAR'S DESK & CUBICLE. HE
(OR PART OF HIM& HIS HAND HOLDING THE PEN, HIS FOOT PROPPED AGAINST THE EDGE
OF THE DESK ETC) SHOULD BE VISIBLE FROM EACH ANGLE.

[11.] CLOSE SHOT OF A PHODGRAPH: RHETTCORSAIR AROUND 5560, AND THE
CURRENT, ADULT VERSON OF DUNBAR THE MEN ARE FLASHNG BIG GRINS AND
"THUMBS-UP" GESTURES TO THEEAMERA. IN THE PICTWRE, RHETT WEARS AN
ARMY GENERAL'S UNIFCRM WITH MANY DECORATIONS. BEHIND THEM HANGS A
BANNER THAT READS: 'HAPPY TRAILS, ARMED ESCORT!"

1 DUNBAR: 0 wouldn't say | know #ot of them, but there are a few I've
maintained contact with-over the years.

2 DUNBAR: Some of them will be at the show. I'll introduce yticcouldn't
hurt to have them in your corner

3 REI (ELEC): | couldn't askd

4 DUNBAR: Youdidn't That's why | offered.

[11.2 A FRAMED COLOR PHOTCCOVER FROM A SUPERHWMAN TIMES ISSUE, HANGING
ON A WALL OF THE CUBCLE. THE PHOTO ISOFMNEMONICA, A SMILING,
ELEGANT-LOOKING WOMAN IN HER 60S, DRESSED IN A SYLISH, FLATTERING
BUSINESS SUIT AGAINS A NEUTRAL BACKDROP. THE HEADLINE READS
"MNEMONICA REMEMBERSIT ALL FOR YOU 6 BY KEVIN DUNBAR."

SITTING IN FRONT OFTHE PICTURE IS A LETTER TO DUNBAR,PRINTED IN
STANDARD COURIER TEX. THE LETTER LIES FOLDED IN THIRDS ON THE DESK SO
THAT ONLY A PORTION (SHOWING THE MIDDLEEND OF A PARAGRAPH) IS
VISIBLE.

5LETTER TEXT: "that your novel isvell-plotted, but lacks a distinctive tode a
writer's voice, if you willd to set your work apart from that of
other authors."

6 REI (ELECY) I love comicbooks but if | just drew those, I'd go insane, you
know?

7 REI (ELEC): | mean, you probably wetlots of other stuffiwhen you aren't
writing your column right?

8 DUNBAR: Um ¢é 'sur e.

[11.3 THE MONITOR OF DUNBAR'S PC. A FAINT REFECTION OF HIM ON THE PHONE,
LISTENING/SPEAKING WITH INTEREST,.IS VISBLE ON THE SCREENTHE CLOCK ON
THE TASKBAR AT THE BOTTOM OF THE SCREENREADS 3:05.

9 DUNBAR: Yeah, | saw that one. Pretty good. | like it when he does movies
with comedy:in them.

10REI: Hey, I'd watch "Plan Nine from Outer Space" with him in it.

11 DUNBAR: Ah, sothat'sthe kind of hunk you're looking for.

12 REI: No, no, I'm too busy to look for a "hunk" of my own.

13DUNBAR: Oh.

14 RELI: But, you know, if the right one found me, | wouldrdineplain.
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PAGE 11 (CONT'D)

[11.4 THE DESK CLOCK AND THE SCRATCH PAD AGAIN A FEW MORE NOTES HAN
BEFORE, THE LAST TWQDF WHICH DUNBAR'S HAND IS ACTIVELY SCRATCHING
OUT (BUT IT'S STILLREADABLE). THE DESKCLOCK NOW READS 3:3%°.M.

15HW NOTES POSS. TTLES: "REI OF HGHT"HOPE-"INSPIRATION"
16 HW NOTES: REIBUNBAR SHINOZAKI-BUNBAR

17 REI (ELEC): Actually, the only "Mister Shinozaki" who says anything about my
career is my dad. He tries to be supportive, Eutwhy do youd
?

18 DUNBAR: Huh? Uh, vow, look at thetime!
19 DUNBAR (TH): Youidiot!
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PAGE12/FIVE PANELS

[121]

[122]

[123]

[124]

[125]

DUNBAR, LEANING AGAINST THE FRONT OF HI®ESK, AMUSED BY REIS
REACTION TO THE TIMESPENT ON THE PHONE.

1 REI (ELEC): Omigod, I'm so sorry! | didn't mean to go on for so long! héger
figured out a time for the interview. This wasn't it, was it?

CLOSER ON DUNBAR, HAF-SMILING. IT'S CLEARHE DOESN'T REALLY WANT THIS
TO END.

2 DUNBAR: No. We'll set up a real time when we get to the show.
3 DUNBAR: Now, get back to work.

4 REI (ELEC): You, too.

5 DUNBAR: And Rei? Nice talking to you.

6 REI (ELEC): You, too, Kevin. Bye.

7 DUNBAR: Bye.

DUNBAR, HANGING UP.HE DOESN'T RELEASE HE RECEIVER. HE'S LOKING AT
THE PHONE WITH A THQJGHTFUL, ALMOST ENTRANCED LOOK ON HIS FACE.

[No copy]

CLOSE ON THE PHONE & ONE OF DUNBAR'S HAIDS LIFTS THE RECENER AGAIN,
AND THE OTHER PUNCHIES A LINE BUTTON LABELED "MORALES."

8 MORALES (ELEC): Yeah?
9 DUNBAR: Glenn? If you're gonna take away my weekétiticost you.

DUNBAR, HOLDING THE RECEIVERAGAINST ONE EAR WITHHIS SHOULDER WHILE
HIS HANDS WORK HIS E MOUSE AND KEYBOARD

10FX (SL): Taptaptaptaptaptaptap

11DUNBAR (TH) "Hi, Rei. I'm Kevin Dunbar from the Times. We spoke on the
phone yesterday."

12 DUNBAR: One companyar. Aniceone.

13DUNBAR (TH) "Yeah, well, | figured you -might be a littlurprised® "

14 DUNBAR: Fully loaded. Unlimited mileag&sPS. The works.
15DUNBAR (TH) "But | thought I'd drop bypeforethe con andntroduce myself
16 DUNBAR: Because | wartb make aggoodimpression

17DUNBAR (TH): "Is this a bad time?"



SuperHuman Times: "The Hot Property" 14

PAGE 13/ FOURPANELS

[13.1] DUNBAR'S P.O.V.OFREI SHINOZAKI. SHE'S TALL,SLENDER AND BREATHTAKING,
WITH SHORT, CASUALLY STYLED PLATINUM BLONDE HAIR. SHE'S DRESSED IN
SWEATS AND LOOKINGRATHER RUMPLED, LIKESHE WAS IN THE MIDDLE OF
DOING SOMETHING BEFOREDUNBAR (OBVIOUSLY) ARRIVED AND INTRODUCED
HIMSELF. SHE'S ALSCEXTREMELY ANGRY.

1 REl: Bastard
[13.1 SAME ANGLE AS SHE SIAMS THE DOOR IN HISFACE. (IT HAS A NAMEPLATE ON IT
THAT READS"R. SHINOZAKI" IN REI'S BUSINESSCARD SCRIPTIT'S A PLAIN,
PAINTED DOOR, NEITHER SHABBY NOR OPULENT
2 FX: SLAM!
[13.3] DUNBAR, WITH AN ABSOLUTELY FLAT EXPRESSDN.
3 DUNBAR (TH): — Huh.
4 DUNBAR (TH):  Platinum blonde.
5 DUNBAR (TH): - Didn't seethatcomd

[13.4] REI, OPENING THE DO® AND THRUSTING TWOTOOLBOX-LIKE CASES INTO
DUNBAR'S CHEST. HE BRELY RAISES HIS ARMS IN TIME TO HOLD THEM.

6 RELI: Herd As long as I'm stuck with you, be useful and take my
supplies, please!
7 DUNBAR: "Stuck with"d OOF!8 what are you talking ?
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[14.1]

[14.2]

[14.3]

REI, STORMING PAST DINBAR, HEADING DOWN THE NEARBY STAIRS WITH A
LARGE, COLLAPSIBLE DRAWING BOARD UNDER ONE ARM. DUNBAR'S GENUINELY
PERPLEXED.(SOME MORE OF REI'SAPARTMENT BUILDING CAN BE SEEN HERE.
IT'S A PRETTY TYPICAL,MIDDLE -INCOME PLACE, WELL-MAINTAINED, BUT NOT
LUXURIOUS.)

1REI Save it! Devlin told me everything about you last night!
2 DUNBAR: Excuse me? | barely knoév

LOOKING UP THE STAIRCASE AS REI' NEARSTHE BOTTOM.DUNBAR 6 NOW
CARRYING ONE TOOLBOX BY THE HANDLE AND THE OTHER UNDER HIS ARM&
RACES TO KEEP UP WIH HER.

3 REI: I know about tharrangementdMister DunbarAll of them!

4 REI: How Devlin asked your editor to get you to write about me.

5 REl: How we're supposed giick togetherduring the entire show, the
big celebrity reporter, dating the \#mdcomingd

6 DUNBAR: "Dating?"! How cand ? We justd

REI, WALKING OUT OF THE APARTMENT BUILDING, STILL TALKING, STILL
STEWING, DUNBAR'SVISIBLE IN THE DOORWAY OF THE BUILDING, TRYING TO
KEEP UP. SHE'S HEADING FOR AHATCHBACK THAT'S SEEN BETTER DAYS. IT'S
PARKED, TRUNK ENDIN, IN FRONT OF THEBUILDING. THE CARGOAREA OF THE
HATCHBACK ALREADY HAS A SUITCASE, DRAWING PADS, AND CANVASSE OF
VARIOUS SIZES STACKD IN IT. BESIDEHER CAR IS A HANDSOME, DARK BLUE
TOWN CAR WITH THE LICENSE PLATE "TIMES 1' CLEARLY, IT'S DUNBAR'S
COMPANY CAR. (THE ARARTMENT BUILDING IS ONE OF SEVERAL THATMAKE UP
A NICE, LANDSCAPED UTTLE COMMUNITY WITH GRASS, TREES, ETC.)

7 REI: Turn some heads,ast some buzz, get people talking about us like
we're-some Hollywood coupléhenshow my work to some
publishers.

8 REI: And they'll look because, well, she's willunbar everyone's

watchingher, we'd better get her befaye
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[15.1]

[15.2]

[15.3]

[15.4]

16

DUNBAR, MUTTERING TOHIMSELF ASREI GIVESHIM ANOTHER NASTY LOOK. SHE
LAYS THE PORTABLE TABLE FLAT ON THE LIPOF THE HATCHBACK TRWN\K.

1 DUNBAR (SL)
2 REI:

3 DUNBAR:

4 DUNBAR:

Before she's put away.

What?

Nothing.

Why areyoue v.e n.- goi ng adtegenthisiski t h &

A TWO-SHOT AS DUNBAR ARRIVES AT THE HATCHBACK.REI SHOVES THE TABLE
INTO THE TRUNK WITHA LOUD &

5FX:
6 REI:
7 REI:
8 REI:

SHHHUNK!

Same as you: business.

If I don't, Devlin mightnotrepresent md need his connections.
And youneed my story.

REI, TAKING THE TOOLBOXES FROM DUNBAR AND PUTTING THEM IN HER TRUNK.

9 REI:

10RELI:
11RELI

So, | will walk-with you, maybe even hold hands if it'll score me
somegood pressbutthat'sit!

Once we're out of public view, I'd appreciaté itou'd stay

Got it, Mister Dunbar?

CLOSE ON DUNBAR, WERING A POKER FACE THAT MASKS A WAR OF EMOTIONS:
ANGER OVER BEING ROED INTO A PLOT; DISAPPOINTMENT OVER HOWTHIS
"FIRST DATE" IS GOING; PAIN OVER TAKING SUCH ABUSE FROM HIPDREAM GIRL;
AND HELPLESSNESS OVR KNOWING SHE HAS E\ERY RIGHT TO BE ANGRY, AND
THAT NOTHING HE SAYSWILL PACIFY HER, DAMMIT.

12 DUNBAR:
13DUNBAR:
14 DUNBAR:

Shouldn't be too hardliss Shinozaki
I'll-have plenty offriendsto hang out with.
After all é

w h
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[16-7.1] A PANORAMA WITH A SMALLER PANEL INSETAT THE BOTTOMOF 17
THIS IS THE VAST EXHBITION HALL OF THE WEINBERGER CONVENTION
CENTER, WHICH IS CONPLETELY OCCUPIED BYA COMBINATION COMIC
BOOK CONVENTION AND SUPERHUMAN CELEBRITYSHOWCASE. TABLES
AND BOOTHS ARE ARRANGED INTO LABRYNTHINE, BUT NAVIGABLE,
AISLES. A LARGE BANNER HANGS FROM THE CEING IN THE CENTEROF
THE ROOM. IT READS:"COMICONFERENCE XXVIWELCOMES YOU!" IT'S
YOUR STANDARD MONSTER OF A CON, WITH NUMEROUS PUBLISHER
BOOTHS (SOME WITH HUGELOGOS AND STRUCTURESOTHERS WITH
MUCH LESS), CELEBRIT SIGNING TABLES, PGRTFOLIO REVIEWS, AND
DEALERS, ALL CONDUCTING THEIR RESPECTIVEBBUSINESS IN VARIOUS
SECTIONS OF THE HALLTHE ROOM ISPACKEDWITH HUMANS AND
SUPERHUMANS ALIKE HERE,DRESSED IN EVERYTHING FROM T-SHIRTS
AND SHORTS AND CASUA. BUSINESS ATTIRE TOSUITS & TIES AND
SUPERHERO UNIFORMS/OSTUMES. (NOTE: HUMANS IN SUPERHUMAN
COSTUMES SHOULD LOOKCONSPICUOUSLY NONSUPER.) EVERYBODY
WEARS ACOMICONFERENCEBADGE. AMONG THE MCREIMPORTANT
SIGHTS ON THE FLOOR:

0 DUNBAR & RNJDOWWAHEKCENTERAISLE, SIDE BY SIDE,
CLOSE TOGETHER, BUINOT HAND-IN-HAND. DUNBAR WAVES TO ONE OF
THE DEALERS THEY PAS, WHO WAVES BACK.

0 | N ONE CORBRORMABHART, THCK-LOOKING GUY IS
TALKING TO A TRIO OF TALLER, THINNER, MORE INENSE GUYS. THE
SHORT GUY APPEARS T@E POINTING OUT ANDEXPLAINING THINGS TO
THE OTHER THREE. ALLFOUR ARE WEARING BUSNESS SUITS. THE LITLE
GUY ISBRICK HOUSEMAN; THE THREESUITSARE HISGUESTS WE'LL SEE
MORE OFTHEM LATER.

0 AT ONE TABNEVISITES RNDOCONVERSATIONS WITH A SMALL
GROUP OF FANS, IS ANELEGANT, WELL-DRESSED WOMAN IN HERG0S,
SIGNING PHOTOS. BEHID HER IS A CARDBOARD STANDUP OF HERSELF
FROM ABOUT 30 YEARSAGO. HER NAME:MNEMONICA, AND WE'LL SEE
HER AGAIN VERY SOON,TOO.

1DUNBAR (CAP): " é i Higcan" a

2 CHATTER: | ain't running an auction. Forfwe bucks is cheap for a first issue
from last year!

3 CHATTER: o0 we're still married. Amazingly, he can sthalk.

4 CHATTER: 0 detail is vey good, but work on your action lines, make the

poses morextreme moredynamic And I'd-haveanother organ
dangling out over heré

5 CHATTER: 0 haven't tried stopping a bullet for a while, but if we can clear
some spacé

(CONTINUED)
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[17.2] ON THEEXHIBIT HALL FLOOR, LOOKING AT DUINBAR & REI, WHO LOOK
ANY THING BUT THRILLED TO BE HERE. DUNBAR'S PETTY RELAXED, BUT RH
WOULD RATHER BE ANYWHERE ELSES OR, AT LEAST, WITH ANYONE ELSE.

6 DUNBAR: Having fun?
7 REL: I'm'not here tenjoy myself
8 DUNBAR: Ah. My work here is done.
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[18.1]

[18.2]

[18.3]

[18.4]

[18.5]

[18.6]

DUNBAR, POINTING OUTA TALL, ELDERLY -LOOKING GENTLEMAN IN CASUAL
GEAR BROWSING A DEAIER'S TABLE.

1 DUNBAR: Wow! You see the old man over there?
2 REI: What about him?

THE OLD MAN, BERTHOLD METTERKLUME, GLANCING THROUGH A LONG WHITE
BOX OF OLD COMICS, GIATTING WITH THE DEALER. HE LOOKS POSITVELY
BENIGN.

3 DUNBAR (off) That'sBertholdMetterklume psychiatrist to the superhumans.
Treats good guys and bad guys alike. Kntivesdirt on all of 'em.
He helped a lot of superhumans readjust after the big shakeout.

4 DUNBAR (off) They're so grateful to him for keeping their secrets that he's under
everyone'protection.Reporters can't get near him.

5 REI(off): Who's protectindiim now?

DUNBAR & REI. DUNBAR LOOKS LIKE A KID WITH HIS NOSE AGAINST HE
WINDOW OF-A TOY STORE: REI'APPEARS SUSRIOUS.

6 DUNBAR: Exactly. Now's my chance toeet him. You okay by yourself?
7 REI: Please! | cad

DUNBAR, BACKING AWAY FROM REI, TOWARDS METTERK.UME AND THE
DEALER TABLE. HE'S 'SMILING" AND YELLING TO HER TO BE HEARD B ALL. AND
TO ANNOY HER.

8 DUNBAR: Great! [ be right back &
9 DUNBAR: Sweetié

REI, WATCHING DUNBARLEAVE, SUITABLY ANNOYED.

[No copy]
SAME ANGLE AS AN UNEXPECTID VOICE IN FRONT OFHER, FROM OFFPANEL,
TAKES HER BY -SURPRIE. NOTE: THE LETTERNG FOR THIS NEW VOIE SHOULD
HAVE A COSMIC, ALMOST MAJESTIC APPEARANE THROUGHOUT.

10 VOICE (off): Good day, Reiko Shinozaki.
11 RELI Whao GASP!
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[19.1] TWO-SHOT OF REI AND THESPEAKERS STAR WITNESS(A.K.A. "WIT"), A PAIR OF
WISE-LOOKING, VERY EXPRESIVE EYES FLOATING &IGHTLY ABOVE, AND
LOOKING DOWN AT, HER AN INFINITE STARFIELD 8 PRESUMABLY THE
UNIVERSES CAN BE SEEN INSIDE HE PURLS OF THE EYES. THEEYES
THEMSELVES ARE SURROQNDED BY COSMIC MATTER A LA CLASSIC JACKKIRBY

BLACK'SPOTS.THE ANGLE ON REI & STARWITNESSSTAYS THE SAME

THROUGHOUTTHEIR CONVERSATION.

AT ALL TIMES, DUNBAR'S ATTEMPT TO MEET METTERKLUME CAN BE SEN

BEHIND THEM. THAT ENCOUNTERIS SILENT. NEITHER REI NOR SAR WITNESS

PAY ANY ATTENTION TOIIT.

AT THIS POINT, DUNBAR HAD REACHED METTERKLUME AND IS EXTENDING HIS

HAND IN INTRODUCTION. MEANWHILE, A BLUR 8- COMING DOWN FROM ABOVE

0 "LANDS" RIGHT BEHIND DUNBAR.

1 WIT: Please forgive me. | did not mean to frighten you.
2 REL Whod whod ?

[19.2] SAME ANGLEOS THE "BLUR" BEHIND DUNBAR IS NOW STANDINGSTILL. IT'S A
BEEFY MAN OF SUPERHEROIPROPORTIONSN A BLACK SUIT WITH DARK
GLASSES, AND A CON BADGE. HE'S STARING [DWN AT DUNBAR, WHO DOESNTI
NOTICE BECAUSE HE AND METTERKLUME ARE TCO BUSY STARTING A VERY NICE
CONVERSATION.

3 WIT: I am known by many names to many peoples.
4 WIT: To your kind, | am known aStarWitness seer of all things.
5 WIT: | have seen the births duleaths ofaces of planets of entire

universes

[19.3] SAME ANGLES® THE BEEFY GUY HAS NGV PICKED DUNBAR UP B THE SEAT OF
HIS PANTS. DUNBAR ISPRACTICALLY WETTING HIS SHORTS. METTERKUME IS
URGING THE BEEFY GUYTO STAY CALM. THE DEALER IS MOVING THE LONG
WHITES OUT OF HARM'S WAY.

6 WIT: | have also seeyour lovely work. At the Comicoastal art show
last year.
7-WIT: You show greapotential More than-you know, | suspect.

[19.4] SAME ANGLES THE BEEFY GUY NOW HQ.DS DUNBAR OVER HISHEAD AND IS
SPINNING HIM LIKE A P1ZZA PIE. METTERKLUME IS SCOLDING THE BEEK GUY.

8 REI Why, thank you.
9 WIT: | wanted to be an artist once.

[19.5] SAME ANGLE® THE BEEFY GUY PUTS NBAR BACK ON THE FLOOR. DUNBAR IS
REELING; METTERKLUMEIS TRYING TO HOLD HM UP.

10 WIT: Eons ago, | was given a choice:
11 WIT: Total omniscience or opposable thumbs.
12 WIT: What can | sayWe all make-choices.
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[19.6] SAME ANGLE® THE BEEFY GUY SCHLEB AWAY FROM THE TABLE AS
METTERKLUME SEES TODUNBAR, WHO GESTURES HAT HE'S OKAY. BARELY.

13REI: Do you regret your choice?

14 WIT: Well, sometimes | feel like the History Channel for everything that
has ever lived.

15 WIT: But | do get taravel andd
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[20.1] SAME ANGLE& DUNBAR APPROACHES THEM, FOLLOWING A SOMEWHAT
WOBBLY & ERRATIC PATH AS HE WALKS AWAY FROM THE DEALER TABLE HE'S
JOYOUSLY WAVING A BUSINESS CARDNOW, REI & STAR WITNESSNOTICE HIM.

1 DUNBAR: Reiiii! Reiiii, didja 0 didja see?
2 DUNBAR: I'g-got hiscard He actually said | «oud call §

[20.2] DUNBAR LEANS AGAINST REI, WHO TRIES TO MOGYE ASIDE. STAR WITNESS IS LESS
THAN THRILLED TO SEEHIM.

3 DUNBAR: Oh, hi, Wit, what's shakin'? Yaeady to try® ?
4 WIT: | did-not become one with the cosmos in-order-to guess your
weight, Dunbg, so do not ask again.

[20.3] CLOSER ON STAR WITNBS AS HE FLOATS CLOER TO REI, AS IF SPEKING "IN
CONFIDENCE." DUNBARCAN BE SEEN BESIDE ER.

5 WIT: | shall watch your career with great interest, Miss Shinozaki. |
wish you luck:

[20.4] STAR WITNESS GANCES AT DUNBAR.

6 WIT: For obvious reasons.
7 WIT: Farewell.

[20.5] THE RECOVERING DUNBMR & A DAZZLED REI, WATCHING STAR WITNESSVANISH
IN A COSMIC TWINKLE.

8 RELI: Now, thatwas impressive.
9 DUNBAR: Sol ar windbag ¢é

[20.6] HIGH ANGLE OVER DUNBAR & REI, AS STAR WITNESSGETS ONE LAST SHOTN AS
A BIG, "DISEMBODIED" WORD BALLOON. EVERYONE IN THE IMMEDIATE VICINITY
TURNS TOWARDS THEM WHEN STAR WITNESS RUNBLES, IN THE IMPRES®/E
FONT. REI TRIES TO OVER A LAUGH. DUNBAR IS MORTIFIED.

10STAR (BL): Say, Dunbar, how is thamovelof yours coming along?
11STAR (BL): BWAH-HA-HA-HA-HAAAAA!
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[21.1]] MNEMONICA'S TABLE, FROM DUNBAR & REI'S PO.V., AS SHE GIVEDUNBAR
WHAT CAN ONLY BE A "MOM'S LOOK" FROM HERTABLE ON THE FLOOR.IN FRONT
OF THETABLE IS A NICE BANNER READING: "MEET MNEMONICA, MISTRESS OF
MEMORY!" BEHIND HER IS A CARDBOARD STANDUP OF HER FROM YOUNGR
DAYS, DRESSED IN A &XY, FORM-FITTING COSTUME. SHE HAS AGED
INCREDIBLY WELL. THERE IS ALSOA PHOTO OF HER SUPERUMAN TIMES COVER
(THE SAME ONE THAT'SIN DUNBAR'S CUBICLE)ON-HER TABLE, WITH ASTACK OF
THE SAME PICTURE SITING NEARBY FOR AUTGGRAPHS. DESPITE HER
ADMONISHMENT, DUNBAR IS SMILING WIDELY AT HER.

1 MNEMONICA:  What have | told you about trying to match wits with cosmic
entities, young man?

[21.2] DUNBAR, APPROACHINGMNEMONICA AS SHE RIES TO GREET HIM. REFOLLOWS

HIM.
2DUNBAR: How's the most beautiful woman in the room?
3 MNEMONICA: Looks like you just walked in with her.
4 DUNBAR: Phooey.

[21.3] CLOSE TWGSHOT OF DUNBAR CLASPING MNEMONICAS HANDS WHILE KISSNG
HER CHEEK.THEREIS A VISIBLE SPARKAT BOTHPOINTSOF CONTACT.

5 FX HANDS (SL): FzZZT!

6 FX CHEEK (SL): SZZT!

7 MNEMONICA: Oww! What is it with you andtaticevery time?
8 DUNBAR: That's not static. It'sharisma

9 REI (off, SL): Oy vey &

[21.4] DUNBAR, STEPPING ASDE TO PRESENT REI, WO SHAKES MNEMONICAS HAND.

10 DUNBAR: Mnemonica, meet Rei Shinozaki. | have the "honor" of showing
her around the con.

11 MNEMONICA: My pleasure, dear.

12 REI: | read the arti@ about your work on-the Aries murders. What an
extraordinary gift you have.

[21.5] MNEMONIC, GESTURINGAT THE TIMES COVER PHOTO.

13 MNEMONICA: " The police wouldn't have utilized my "gift" at all'if it hadn't been
for Kevin's wonderful profile in the Tinge

[21.6] MNEMONICA, LOOKING AT DUNBAR WITH GRATITUDE. HE IS VISIBLY MOVED,
EVEN HUMBLED, BY HER COMPLIMENTS. REI APEEARS SURPRISED BY H3
REACTION. (REMEMBER:SHE STILL THINKS HES IN ON DEVLIN'S SETUP, SO SHE
STILL HASN'T QUITE ACKNOWLEDGED HIM AS AHUMAN BEING 8 BUT THIS
HELPS.)

14 MNEMONICA: | | may be able to remember everything about any person I've ever
met €
15MNEMONICA: But Kevin rememberethe.
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[22.1] ANGLE ON ALL THREE AS MNEMONICA KEEPS TAKING 8 AND DUNBAR'S FACE
GETS REDDER AS HE TRIES TQ.EAD A VERY INTERESTED REI AWAY FROM THE
TABLE.

1 MNEMONICA: = What's really fun is.coming to these shows and seeing adults who
first met me when they were kids.

2MNEMONICA:  Thelookst.hey ' get' when | remember our fir
when | met Dunbar.

3 REI: Really? What happened?

4 DUNBAR: Uh, we have to go.

5 MNEMONICA: He was about twelve, | think

6 DUNBAR: We-haveto-go-goodbyenice-old-broad.

[22.2] CLOSE ON DUNBAR & MNEMONICA, PLAYFULLY SMILING, AS HE LEANSBACK IN
TO SAY GOODBYE WHILE SHOVING REI AWAY FROM THETABLE.

7 DUNBAR (WH): — Buy you a drink at the dance tonight?
8 MNEMONICA (WH): You'd better. "Old broad," indeed.

[22.3] DUNBAR & REI, AS DUNBAR LEADS THEM AWAY FROM MNEMONICA'S TABLE.
SHE'S STILL CURIOUSHE'S STLL EMBARRASSED. IN THE BACKGROUND, WE SE
THAT MNEMONICA IS ALREADY GREETING A NEWCLUSTER OF FANS.

9 REL So, what happened when you met her?
10 DUNBAR: No.

[22.4] FLOORLEVEL ANGLE AS REI & DUNBAR'S CASUALLY DRESSED FEET WALK IN
ONE DIRECTION UP ANAISLE. THERE'S ANOTHERGROUP OF FEET WALKING IN
THE OPPOSITE DIRECTON 8 FOUR PAIRS, TOTALO ALL CLAD IN NICE SLACKS
AND DRESS SHOES. OB PAIR LEADS THE OTHER THREE.

11 REI (off): Come on? Did you say something stupid?

12 DUNBAR (off)  No.

13 REI (off): Betyou did.

14DUNBAR (off); Cut it out, willya, just cut it é

[22.5] SAME ANGLE. AS ALL OF THE FEET MEET ANDSTOP. DUNBAR'S STOPIRECTLY IN
FRONT OF THE LEAD PAR FROM THE OTHER G®UP.

[No copy]
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[23.1]

[23.2]

[23.3]

[23.4]

[23.5]

[23.6]

FULL SHOT OF THE TWOGROUPSSTANDING IN THE AISLE. DUNBAR AND REI ARE
FACING BRICK HOUSEMAN, THE SQUAT MAN INTHE SUIT DESCRIBED N THE
ESTABLISHING SHOT OFTHE CON. HE IS AT LAST A HEAD SHORTER HAN
DUNBAR, BUT HIS SCOW. REACHES INTO DUNBAR'S EYES WITH NO PRBLEM.
DUNBAR, UNIMPRESSED, DOESN'T FLINCHBEHIND BRICK STAND THE THREE
INTENSELOOKING GUESTS INSUITS, EACH OF WHOMS SOMEWHAT CONCERNDB
OVER WHAT MAY HAPPENNEXT, AS IS REI.

1 DUNBAR; Brick.
2 BRICK: Dunbar.

SAME ANGLE. REI ANDTHE THREE SUITS WAIT NO CHANGE IN-EXPRESSION OR
POSITION FOR THE TWQMEN.

[No copy]
SAME ANGLE.
3 REI: If you-boys want to hug, don't let me stop you.

EVERYONE AS DUNBAR MAKES THEINTRODUCTIONS.

4 DUNBAR: Rei Shinozaki, Brick Houseman, formerly of the sufsam
known & the Quarry.
5 DUNBAR: And of everycasinoin Vegas and Atlantic City.

BRICK, HALF-SCOWLING, HALFLEERING AT AN INSULTED, BUT CONTROLLED HEl.

6 BRICK: Well, well '@ so Dunbafreshmeat ut
everyone's been talkin' about.

REI, MOVING FORWARDSLIGHTLY AS SHE CHALLENGES BRICK, UNAFRAD AND
UNIMPRESSED.

7 REI: Wow.
8 REI: The same Brick Houseman who-usedbébon whether or not the
Quarry would win their fights?

hi

ms el f



SuperHuman Times: "The Hot Property" 26

PAGE 24/ SIX PANELS

[24.1]

[24.2]

[24.3]

[24.4]

[24.5]

[24.6]

CLOSE ON BRICK. THISS A GUY WHO'S LIVED AND FOUGHT A LOT. HISFACE
CARRIES MORE THAN AFEW SCARS. HIS EYE®&RE DARK, ALMOST SAD, AS HE
REFLECTS ON THE PAST

1 BRICK: FYI, lady, some superhumans don't live forever.
2 BRICK: You think supetteams have 401k plan? | had to savetlie
future!

REI'S STANDING DIREAQLY BETWEEN HIM & DUNBAR, WHO'S BURYINGHIS FACE
AS SHE AGITATES BRIK  é

3 REl: By throwingbattle®
4 BRICK: Nobodyprovednothin! | never took a dive, never sold olut

BRICK, GESTURING ATTHE THREE SUTS BEHIND HIM.

5BRICK: Rrrr é old news. I*' m in a legit
6 BRICK: These guys? Minvestors
7 BRICK: They'll- gimme a chance if | can show 'em there's a profit to be

made here.

DUNBAR, REI & BRICK, AS DUNBAR LOOKS UP CURIOUS.

8 DUNBAR: Okay, Brick, I'll bite. What legit business?
9 BRICK: I'm startin' my owrcomicbookcompany.

DUNBAR AND REI, GIVING EACH OTHER A "YOUVE GOTTA BE SH***** G ME"
LOOK.

[No copy]

BRICK, SPEAKING WITHTHE FERVOR OF SOMEOHN WHOQO'S GONNA STI® IT TO
THE MAN.

10BRICK: You humans'll hire as many supes as you can get for the dangerous
stuff.

11BRICK: But all the regular jobs hayguotas That ain't fair.

12 BRICK: So, my company's gonna bewperhumaionly deal.

13 REI: Terrific. Ku Klux Komics.

busi
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27

[25.1] TIGHT ON REI & BRICK; GAZING DIRECTLY AT EACH OTHER (SHE'S BEDING
DOWN SLIGHTLY). BRICK'S REALLY WOUND UP, ®DINTING AN ACCUSATORY

FINGER UP AT REI.

1 BRICK:

2 BRICK:

3 REI:

I'm tired ofusgettin’ shut out of decent jobs just ‘cauwsecan do
‘emall better tharyou.

No mattethow good they -say you are, little githe odds of you
breakin' intoour business ain't in yer favor.

Well, everyone knows how good you are at figuraigls don't
they, Mister Hod

[25.2] LOOKING DOWN THE AISLE, ASDUNBAR YANKS-REI AWAY BACKWARDS @ BY
THE COLLAR OF HER SHRT 8 LEAVING BRICK BEHIND, FUMING. HIS INVESTORS
APPEAR PENSIVE IN THE WAKE OF THE CONFR®ITATION.

4 REI:
5REI:

6 DUNBAR:

Hey!

Come on, Dunbar! What's that lawn gnome gonna do tmrae

room full of people?

I've seen that "lawn gnome" knock people twice my size through a
steel wall withaflick of his finger.

[25.3 ELSEWHERE IN THE HAILL: A SMALL, BUT PROFESSONALLY DECKED-OUT NON-
PROFIT BOOTH STAFFEBY ONE WOMAN (JEN) WHO IS CURRENTLY ACCEPTING A
CHECK FROM AN OFFPANEL DONOR. A SUITSLEEVE AND THE HANDOF AN
AFRICAN-AMERICAN MALE IS PRESENTING JEN WITH A GHECK.

7 BOOTH SIGN:

8 DEVLIN (off):

9 JEN:

"CREATORS! RETAILERS! READERS!

"DEFEND YOUR RIGHT TO FREE EXPRESSION!
"SUPPORT THE COMICS PROFESIONALS LEGAL
SERVICES DRIVE!"

| added a little more than we discussed to my donation, Jen. | hope
that won't throw off your accounting.
Only in a good way, Devlin. Thanks!
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[26.1] BACK TO DUNBAR & REIl. SHEFACES FORWARDNOW, PROUD OF HERSELF.
DUNBAR'S STILL SOREFROM THEIR INITIAL MEETING.

1REL: You're just embarrassed because | stood up to him
2DUNBAR: No. You put him'in his place.

3 DUNBAR: Like you did with me back at your apartment.

4 DUNBAR: When yu uncovered the big "conspiracy."

[26.2 ELSEWHERE IN THE HALL: A SMALL CHILD, AROUND SEVEN OR EGHT, STANDS IN
FRONT OF A DEALERTABLE FILLED WITH COMICS. HE SHOWS AN OD BAGGED &
BOARDED KIDDIE COMIC TO DEVLIN, WHO'S INFRONT OF THE BOY, ONDNE KNEE,
WITH HIS BACK TO US.WE CAN SEE THAT HE VEEARS A VERY NICE, TALORED
SUIT WITH MATCHING FEDORA, BUT WE CAN'TSEE HIS FACE YET.

5 DEVLIN: Wow! | read this when | was your age.

6 CHILD: | saved my ‘lowance to get it.

7 DEVLIN: Well, the man who drew it isdne at the con, so be sure to ask him
to sign it.

8 DEVLIN: Tell-him that ‘Mister Devlin" sent you. If he'smart he'll draw

you a sketch, too!
[26.3] REI& DUNBAR. SHE'S A BIT APOLOGETIC NOW.

9 REI: Yeah, about that.
10REI: I've been on edge becauselod con, my workload, Devlin,
everything.

11REI: | shouldn't have been so suspicious, Durdbar
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[27.1] A LARGE PANELFACING THE CENTRAL HALLWAY THROUGH THE ROOMAS
DEVLIN MARKLEIGH 8 A TALL, DASHING, MID DLE-AGED AFRICAN-AMERICAN 0
ENTERS THE HALL. HISDEMEANOR IS EFFERVEEENT, SPARKLING, ANDHE REEKS
OF SUCCESSCHARISMA, AND SOPHISTICATION.HE IS FOLLOWEDBY SHARKEY, A
STRIKING, SERIOUS, RLE-SKINNED BLONDE WOMAN WHO LOOKS TO BE IN HER
LATE 20S. EVERY HEADIN THE ROOM TURNS TODEVLIN AS HE WALKS IN.
HUMANS AND SUPERHUMANS ALIKE ARE OVERWHH.MED BY HIM, GENERATING
LOTS OF CHATTER TO AID AROUND HIM. DESPTE THE HUBBUB, DEVLIN IS
FOCUSED ON REI, WHOS GIVING DUNBAR AN "I MIGHT HAVE KNOWN" LOOK.
DUNBAR LOOKS INCREDBLY FRUSTRATED.

1 DEVLIN: Dunbar old marl
2 DEVLIN: | knew | could trust you to take care of/fmextbig thing!"
3 CHATTER: Look! Devlin Markleigh
4 CHATTER: 0 brought some of your favorite Golden Age books this weekend,
Devlin. All mint, baby!
5 CHATTER (WH):You thinnk ;~ maybe, Devlin and that girl é&
6 CHATTER (WH): Then, why's she here with the Times guy?
7 CHATTER: O your rejection letter said my novel "needs work." WWell

[27.2] DEVLIN, REMOVING HIS FEDORA AND EXTENDINGHIS HAND TO REIAS HE STOPS
BEFORE HER AND MINBAR. REI, SMILING NERVOUSLY, HOLDS OUTHER HAND TO
HIM. DUNBAR WATCHES, UNIMPRESSED.

8 DEVLIN: After all those emails and phone calls, | finally get seethe
ravi shing woman behind the gift é

[27.3] DEVLIN, KISSING HER HAND, AND DUNBAR, WHO'SABSOLUTELY BLASE.
9 DUNBAR: Hey-buddywhatare you-doing with-my-girl?

[27.4] DEVLIN, NOW STANDING, PLACES A CONGENIALARM AROUND DUNBAR.

10 DEVLIN: Don't be soinsecure, Dunbar
11DEVLIN: You should be grateful to me for arranging this.
12 DUNBAR: Yeah, llove beina ho'. Thanks, Huggy.

[27.5] WIDER AS DEVLIN STERS BETWEEN DUNBAR & REIl, SMILING, WRAPPING HIS
ARMS AROUND THEM BOTH, AND STARTS TO WALK THEM BACK INTO THE
EXHIBIT HALL , SHOWING THEM OFF A& THEY TALK. SHARKEY FOLLOWS BEHIND
THEM. DUNBAR AND REIARE BARELY SMILING FOR -SHOW.

13DEVLIN: Rubbish! You're gournalistwith access to the comics industry's
newesthumanfind 8 andyou'rehalf of the convention's hottest
"power couple."

14 REI: Yeah. A fine romance.
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[28.1] CLOSERON DEVLIN & DUNBAR (WHO'S STRAINING TO ALK THROUGH HIS FAUX

SMILE).
1 DUNBAR: Could you at least tell her that | had no part in planning this little
scam?
2 DEVLIN: Certainly, Icouldé

[28.2] SIMILAR ANGLE, THIS TIME FAVORING DEVLIN & REI, WHO IS TRYING NOT TO BE
EMBARRASSED BY DEVLIN'S HYPE.

3 DEVLIN But, first, | have some retailers and distributors I'd like Rei to meet.
People who will be selling her books.

4 DEVLIN: It won't take them long to fall for you, my dear.

5 REI: Devlin, please, you'revesellingme.

[28.3] REI & DUNBAR, LOOKING PAST DEVLIN, DIRECLY AT EACH OTHER. DUNBAR IS
DEAD SERIOUS, TOTALLY SINCERE, AND INTENI ON CONVEYING THATTO HER.

6 DUNBAR: No.
7 DUNBAR: He's not.

[28.4] DUNBAR, WATCHING ASDEVLIN SWEEPS REI AVAY FROM HIM, TOWARDS A
LARGE DEALER'S TABLEAT THE END OF THE C®RRIDOR.

8 DEVLIN: Fear not, old man, she'll be yours again shortly.
9 DEVLIN: Let's get to work, my)

[28.51 BEFORE DEVLIN & REIHAVE MOVED MORE THAN TWO STEPS, A THIN, GNGLY,
EARNESTWANNABE IN HIS LATE 30SEARLY 40S SHAMBLES NTO THEIR PATH. HE
CARRIES AN OPEN, BEAEN-UP LEATHER SATCHEL RLLED WITH MANUSCRIPT
PAGES.

10 WANNABE: Mister Devlin! Mister Devlin!

11 WANNABE: Charles Widdoes here. Remember the novel | sent you? "Revenge
of the Ganglia?"

12DEVLIN (SL):  Oh, Lord.

13 WANNABE: | know this is a comics show, but | knew you'd be here, so |
brought thdfifth rewrite to showd

14DEVLIN (SL):  Please excuse me, dear lady.
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[29.1

[29.2

[29.3]

[29.4

ANGLE ON DEVLIN, TURNING AND LOOKING DIRECTLY AT THE WANNABE WITH
ONE EYEBROW RAISEDTHE WANNABE IS HALTNG AND GRABBING HIS HEAD,
SCREAMING AS IF AN ARROW HAS GONE THROUG@ IT. (IN THE BACKGROUND,
DUNBAR IS WATCHING, AS IS SHARKEYd WHO'S SMILING.) HISCONVULSION
THROWS PAGES FROM H8 SATCHEL.

1 WANNABE: AllIEEEEEH
2 DEVLIN: Skull-splitting pain, Widdoes?
3 DEVLIN: Just like mine when | read your manuscript.

DEVLIN, TURNING HIMSELF AND REI AWAY FROM THE WANNABE, WHO'SDOWN
ON- HIS KNEES, TREMBING. EVERYONE SURROWDING THE AREA HAS BACKED
AWAY , FORMING A LARGE, GPEN CIRCLE AROUND HM, LIKE A BLAST ZONE.

4 DEVLIN: Take some aspirin for that nasty headache, old man.
5 DEVLIN: And take somevriting classes while you're at it.
6 DEVLIN: Come along, Rei.

TIGHT ON RE}l, LOOKING BACK AT DUNBAR OVER DEVLIN'S ARM.SHE'S CLEARLY
UNCOMFORTABLE. EVENTHOUGH SHE'S IN NO #PARENT DANGER, IT'SAS IF
SHE'S LOOKING TO HIMFOR HELP.

[No copy]

CLOSE ON DUNBAR, NOWWERY CONCERNED FOR EI. SHARKEY WEARS AN
ALMOST-SADISTIC SMILE.

7 SHARKEY: | love watching that man work.
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[30.1]

[30.2]

[30.3]

[30.4]

[30.5]

32

DUNBAR'S P.O.V., AS HE CLSELY WATCHES DEVLIN AND REI AT THE DEALER'S

TABLE.

1 DEVLIN (SL):

0 many outstanding superhuman writers and artists out there.

REVERSE ANGLE OF DEVIN CHATTING UP REIWITH THE DEALER (DUNBAR
WATCHES IN THE BACKGROUND, WITH SHARKEY BESIDEHIM.) REI IS SMILING
PLEASANTLY, SHAKING HANDS WITH THE DEALER, MARTY 8 A THIN, MIDDLE -
AGED, CLOISTERED TYEES AS DEVLIN PITCHES HRR.

2 DEVLIN:

3 DEVLIN:

But, I tell you, Marty, Rei's gonna rend the world that this
business, thiart, was founded bliumans

And, most importantlyshe's gonna begnld minefor the retailers
carrying her books!

MARTY, REACHING FORSOMETHING BEHIND THECOUNTER. IT'S A COMC BOOK,
BAGGED AND BOARDED, BUT ITS COVERISN'T VISIBLE YET. DEVLIN APPEARS

EAGER TO SEE IT.

4 MARTY:

5MARTY:
6 DEVLIN:

Well, | wish you luck, Miss Shinozaki. But I've already got a gold
mine.

At least, | will when Devlin buys what I've brought him.

You foundit? Marty, | caild kiss you!

FROM MARTY'S P.O.VAS HE PRESENTS THE GMIC TO DEVLIN. HE AND REI CAN
SEE THE COVER. WE CN'T. DEVLIN LOOKS LIKE HE'S JUST FOUND HE HOLY
GRAIL. REI' IS STANDING SLIGHTLY BEHIND HIM, LOOKING AT THE COVER,
COVERING HER MOUTH,TRYING TO CONCEAL HER REACTION

7 DEVLIN:

My God € she's beautiful. It
years.

THE COVER OF THE COMC. THIS IS A JAPANESE BOOK WITH BOLD, B ACK-&-
WHITE ART AND LETTERING WRITTEN IN ENGLISH. THE ART SHOWS ALITHE,
MASKED, YOUNG (NO MORE THAN ®) GIRL IN A SIMPLETUNIC AND SKIRT
ADORNED WITH THE JARANESE "RISING SUN" BMBLEM. SHE'IS FLYINGABOVE A
DISTINCTLY CAUCASIAN/ALLIED PLATOON OF TROOPS. JETS OF FIRERE
ROARING OUT OF HER KES, STRIKING AND.INCINERATING THE TROOFS. THE
CARNAGE IS PRETTY GRPHIC FOR A 1940S WRTIME COMIC, LET ALONE A
COVER: THE TITLE OFTHE BOOK IS "DYNAMAID," AND A DRAMATIC BURST OVER
THE ACTION READS, "WATCH THE FIERY FEMMEFATALE DESTROY THE YANKEE
INVADERS!" THE BOOKIS IN DECENT SHAPES SOME FADING,VERY LITTLE WEAR
ALONG THE EDGES ANDBINDING: ALL TOLD; A NICE ACQUISITION.

8 DEVLIN (off):

9 MARTY (off):

World War Two propaganda comics publishedobyside are
practically a dime a dozen. But, these babies

And these Englistianguage copies, the anthey dropped on our
boys to shake their morade they're nearly impossible to find!

(CONTINUED)
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[30.6] TIGHT SHOT ON REI'SEYES, STILL RIVETEDTO THE COVER OF THEBOOK AND

REFLECTING INTENSE BMOTION. WHETHER IT'SDISTRESS OR ANGER REAINS TO
BE SEEN.

10DEVLIN (off): The way she roasted our boys, she didn't meedicsto shake
them.

11 DEVLIN (off):  Anyone.in.your family ever talk about DynaMaid, Rei? I'd love to
hear whab

12 DEVLIN (off): Rei?
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[31.1] WIDER ANGLE AS REI TURNSAWAY FROM DEVLIN, IN THE DIRECTION OF
DUNBAR AND THE MAIN EXIT.

1REL: Sorry, Devlin. 18 | just remembered somdifishing touches |
wanted to put on those pieces for the auction.
2 RELl: Excuse me.

[31.2] REI, NOW RUNNING FR®/1 DEVLIN, PAST DUNBAR, ANDOUT THE MAIN
DOORWAY. HER EXITDRAWS ATTENTION FROM SOMEOF THE GUESTS AND
ATTENDEES. IGNORINGSHARKEY, DUNBAR TENTATIVELY REACHES OUTTO HER.

3 DUNBAR: Rei?
4 REI (SL): Leave me alone

[31.3] DUNBAR, TURNING TO CEVLIN. HE DOESN'T KNOW WHAT HAPPENED, BU HE
SUSPECTS THAT DEVLINTRIGGERED IT, SOMEHOV.

[No copy]
[31.4] DEVLIN, STILL TENDERLY HOLDING THE COMIC, IGNORING DUNBAR'SGAZE, AND
WATCHING AFTER REI WTH A BARELY HIDDEN SMILE. MARTY APPEARS
SLIGHTLY ANXIOUS 8 BUT, HEY, A SALE'SA SALE.

5 DEVLIN: Marty ¢é
6 DEVLIN: I'l take it.
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[32.1]

[32.2]

[32.3]

[32.4]

DOWNTOWN AT DUSK, THE EXTERIOR OF THE SEHPHERD HOTEL, A HIGHISE
POSITIONED DIRECTLYACROSS FROM THE WEIBERGER CONVENTION CHTER. A
BANNER READING "WELCOME COMICONFERENCE XVI" HANGS ACROSS THE
AWNING ABOVE THE MAIN ENTRANCE. TAXIS ARE PULLING UP TO ANDAWAY
FROM THE CURBSIDE D®OP. A FEW CONVENTIONEERS WITH BADGES ENER,
LEAVE, AND CONGREGATE AROUND THE BUILDING.

NOTE: FOR THIS CAPTON, THE LETTERING SHODULD RESEMBLE THAT WSHED IN

ANY STANDARD WORD PROCESSING/OFFICE PRORAM (I.E., TIMES ORARIAL
FONT), WITH A CURSORAT THE END OF THE TKT.

1 CAPTION: Rei Shinozaki Interview Questions:

A DESK IN A NICELY APPOINTED HOTEL ROOMFROM THE POINT OF VEW OF
ANYONE SITTING BEHND IT. THE DESK FACES A WINDOW WITH A LOVELY VIEW
OF THE CITY; THE SUNIS SETTING OVER THEHARBOR. THERE'S A
COMICONFERENCE XXVIPROGRAM BOOK ANDA SMALLER "POCKET PRO®RAM"
EVENT SCHEDULE SPREA OUT ON THE DESK, AONG WITH AN ENGRAVED
INVITATION WITH BEAU TIFUL CURSIVE LETTERNG. FRONT & CENTERON THE
DESK IS A LAPTOP CONPUTER WITH A WORDTYPE DOCUMENT OPEN ® THE
SCREEN. THE LAPTOP'EYBOARD IS ALSO VISBLE; A PAIR OF HANDS CLAD IN A
WHITE FORMAL SHIRT WITH (CURRENTLY) UNDONE CUFFS IS TYPING ® IT.

T HE REALSO A CORDLESS PBNESET ON THE DESKA CELL PHONE RESTS
BESIDE THE LAPTOP.

2 INVITATION: You and a guest are cordially invited to the
26" Annual ComiConference Opening Night Bal
for Convention Guests, Industry Professionals, and
Members of the Pras
Friday Night, 8:00 PM. Black tie. RSVP@comiconference.org

CLOSER ON THE LAPTORSCREEN.

3 SCREEN: Rei Shinozaki Interview Questions:
When did you first know you wanted to be an artist?
Where did you study?
What was the first comics-story thgat you interested in the
medium?
Who were/are your influences?
ADUNBAR (TH): Of f, t he record, Miss Shinozaki

REVERSE ANGLE FROM BEHIND THE LAPTOP OFDUNBAR STANDING BEHIND THE
CHAIR OF THE DESK, FEEACHING PAST IT TO TYPE. HE IS FRESHLY SRUBBEDAND
LOOKS VERY HANDSOME ,DRESSED IN-MOST OF AUXEDO: BLACK TROUSERS,
WHITE SHIRT (WITH THE COLLAR UNDONE AS VEELL AS THE CUFFS), WKNOTTED
BLACK BOW TIE AROUND HIS NECK. HE LOOKSPENSIVELY AT THE SCHEEN; ITS
GLOW, PLUS THE SHADGQVS CAST ACROSS HIS &CE BY THE SUNSET OUTSIDE,
MAKE HIS MOOD APPEAREVEN DARKER.

5 DUNBAR (TH):  What happened in the exhibit hall?

6 DUNBAR (TH): = How did Devlin make you cry?

7 DUNBAR (TH): Do you really want &reeplike that representing you?
8DUNBAR(TH): What's he up to ¢é

9 DUNBAR (TH):  And how do | convince you that I'm not part of it?

é
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[33.1] REI, OPENNG THE DOORTO HER HOTEL ROOM (2901) LOOKING SOMEWHAT
AGITATED. SHE'S WEARNG THE SAME CLOTHESAND LOOKS LIKE SHE'SBEEN
WORKING OUT, OR MAYBE JUST WOKING. THERE'S A "DO NOT DSTURB" CARD
HANGING FROM THE DOGRKNOB AND, HAVING BEEN DISTURBED, THIS IOOKS
LIKE AREPLAY OF THEENCOUNTER AT HER APRTMENT.

1REL Hey, | hung this sign for &
2 REI (SL): Oh.

[33.2] OVER HER SHOULDER, VE SEE DUNBAR, SMILING, FULLY DECKED OUT IN HIS
TUX. HE WAS A DECENTLOOKING GUY TO BEGINWITH; THIS RIG MAKES HIM
LOOK LIKE JAMES FREAIN'BOND, BUT HE DCESN'T PUT ON ANY AIRG.

3 DUNBAR: Well, thanks. Beats the reaction you gave me this morning.

4 DUNBAR: | wason my way to e big dance.

5 DUNBAR: So, | wanted to ask you wereuptogoi ng so we could €& vy
Kknow ¢é

6 DUNBAR: Make an entrance.

[33.3] REI, FROM DUNBAR'S FO.V.,COOLER BUTSTILL ON THE DEFENSVE.
7 REI: I can't.Work.
8 REL: Devlin's asked me to donate somerkgoto the con's charity
auction tomorrow, andreed to finish them

[33.4] DUNBAR, NOT QUITE BUYING IT, BUT PLAYING ALONG.

9 DUNBAR: Ah.

10 DUNBAR: Well, you're not the only onecinga deadline.

11 DUNBAR: If you're set on staying in tonight, maylwe can knock out both of
them.

[33.5] DUNBAR AND REI, AS SHE CONSIDERS IT.

12 REl: You'dé miss the big dance for my interview?
13 DUNBAR: Sure. If you cantalk and draw at the same time.
14 REI: Sure. If you can shut up, take notasdnot look at whal'm

drawing at the same time, come on in.
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[33.6]

LARGE PANELOF REI'S HOTEL ROOMWHICH.IS IDENTICAL TO DUNBAR'S IN
FURNISHING AND DECOR(BED, ARMCHAIR, DESK& CHAIR SET, TV, NIGHTSTAND,
PHONE, CLOCK RADIO) EXCEPT THAT IT'S A MESS. HER SUITCASE IS OPENDN THE
BED WITH MUCH OF HERCLOTHING 8 JEANS, SOCKS, SHOE®OLO SHIRTS, BRAS,
UNDERWEAR, ETC. (INC.UDING ONE ITEM IN A GARMENT BAG ON A HANGER,
LYING ON HER BED)d  STREWN ACROSS IT. SH'S TAKEN OVER THE ESK IN HER
ROOM WITH THE TWO HEAVY CASES THAT DUNBAR HELPED HER LUG TOTHE
CAR EARLIER. THEY'REOPEN NOW, AND ARE HLLED WITH TOOLS FROMA WIDE
VARIETY OF DRAWING MEDIA. THERE'S ENOUGH SPBE ON THE DESK FORHER
ANGLED PORTABLE DRAWNG SURFACE, ON WHIG! AN ILLUSTRATION BOARD
RESTS OPENIT'S POSITIONED IN &CH A WAY THAT REI IS THE ONLY ONE WHO
CAN'SEE WHAT SHESWORKI-NG ON. T$OEARCODBIEESS PHONSET (THE
HOTELG®6S) ON BIYHHEE BDARDK

REI OPENS THE DOOR © ADMIT DUNBAR, WHO LEANS IN AND LOOKS AT THE
"CARNAGE" IN ASTONISHMENT.

15DUNBAR: Of course, if you'd rather use the timeuttpack I'll understand.
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[34.1]

1REL

2 REI:
3 DUNBAR:

4 RE|:
5 DUNBAR:

*kk

6 REI:

7 DUNBAR:
8 REI:

9 DUNBAR:
10RELI:

*kk

11RELI:

12 DUNBAR:

13REI:

14 DUNBAR:

15REI:

16 DUNBAR:

Kkk

17DUNBAR:

18 REI:

19DUNBAR!:

20REI:

21 DUNBAR:

22REl:

23 DUNBAR:
24 DUNBAR:

*kk

25DUNBAR:

26 REI;

27DUNBAR:

28 REL:

29 DUNBAR:

30REL
31REL

38

A Q&A MONTAGE ANCHORED BY TWO KEY IMAGES: REI AT THE DESK, BEHIND
HER DRAWING TABLE, FEN IN HAND, WORKING ON HER UNSEEN ART WTH A
SERIOUS EXPRES®IN; AND DUNBAR & TUX JACKET OFF, SLERVES ROLLED UP3
SITTING IN AN ARMCHAIR WITH A SMALL NOTEPAD, GLANCING UP FROM HIS
NOTES TO WATCH (PREBMABLY) REI. THE IMAGE IS FRAMED BY PIEES OF
THEIR INTERVIEW, REFRRESENTED BY CAPTIONBOXES (PERHAPS
COLORED/TINTED OFFERENTLY TO DISTINGUISH BETWEEN DUNBARS & REI'S.

"I guess it was easier for my family to buy me comics every week
than to take me to the museum.
"One reprint ofThe Evaporatof@nd | was hooket.
"I read that series! | stad with the Melakon invasion saga in
issue fifty-eight”

"Fifty-sever.
"é yédah

"For al
my
my meanind:

"Has that been a probletm?

wor k

I his

wi thout

cunmni

bei

ng,
ng i

De vl
nterested in

i nds

"Sure. Hell, even femakuperhumans this racket have to deal
with harassmerit.
"l don't hear much about that.
"That's because the harassare too embarrassed to press charges
after the larasgesput them in tractiori.

"History."
"No kidding?

"Yeah, | met some older relatives from Japan when | was in high

school and their stories got me interested in my family, the culture,

the regionLasteduntil junior year."
"What happened?
"Also history.Ancienthistory. Next questioh.

"Okay é

"é but

turn into your first marriagé

phot ojournalists |
stay in one place for long periods. So we split up.

"Saunds like it should have been a good match. Words and
pictures, y'know?
"Yeah.Sorry. What washe questio®'
"You askedmeabout my artistic influenceand we made a left

"Oops.Sorry. Dora lkes Caravaggio, too."
"You don't talk about her much, do you?"

"l é

no.

Wh y

"You need to?"

bor e

“First thing you ever drew, and whén?

“The

mapl e
"How long did it take you?
"Well, | was homdrom school sick o r

tree

i n

peopl e

k e

wi t h

my."familyds

t hréee

"A five-yearold taking three days to draw one tree?

" 6ve

al ways

"'t s am'h at |

taken

my art

days

Dor a

t hat

the fii

ar e

2

backya

é .

seriously,
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[35.1] THE PHONE ON THE DER, SITUATED NEXTTOREI 6 S DRAWI NRINGESOARD,

1FX RRRRRRRING.
2 REI (off): Three guesses whibatis.

[35.2] REI, PICKING UP ANDACTIVATING THE PHONEHANDSET WHILE CLOSING HER
LATEST ILLUSTRATION IN HER PORTMOLIO. DUNBAR CAN BESEEN IN THE
BACKGROUND, WATCHINGAND LISTENING.

3 FX (phoneSL): BEEP

4 REI: Hello? Hello, Devlin.

5 REl: Much better, thanks. Sorry about thi.
needed to get some work outiof

[35.3] REI, CROSSING INFRONT OF DUNBAR, ENROUTE TO HER CLUTTERD BED.
DUNBAR IS SITTING FORWARD, PREPARATORY D STANDING, FIXING HIS CUFFS

6 REI: As a matter of fact, hebs here inter:
7 REI: You really think itol]l help? | mean,
[35.4] REI, PICKING UP THE GARMENT-BAGGED HANGER OFF HR BED, ALONG WITH A
PAIR OF DRESSY SHOESSHE'S LOOKING AT JNBAR, SMILING. DUNBAR LISTENS
TO HER, AMUSED AND SANDING UP AS HE RERIEVES HIS TUX JACKH .
8 REI: | have something | can throw on.
9 REI: ButDunbar | dunno. These journalists dor
dress for formal occasions.
[35.5] REI, ENTERING HER BAHROOM AND CLOSING THE DOOR, GLANCING ATDUNBAR
AS SHE DOES SO. DUNBR, NOW PULLING ON-HS JACKET, IS FLASHNG HER A
THUMBS-UP IN REPONSE TOHERQUE STI ONO0 FR@®M DUNBA
10REI: Can we make it fifteen minutes? I ca
quickly as | can on Bristol board.
11 REl: Thanks, Devlin. See you then.

[35.6] DUNBAR, STANDING OUTSIDE THE BATHROOM ASREI SPEAKS FROM BEH\WD THE
DOOR. ADAUSTING HIS TIE ANDLOOKING ACROSS THE ®ROM AT THE DESK,
AND THE PORTFOLIO.

12ELEC (SL): BEEP.
13 REI (off): Command performance, Dunbar.
14 REI (off): Time to-pretend we know-each other.
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[36.1]

[36.2]

[36.3]

[36.4]

[36.5]

[36.6]

ANGLE FROM BEHIND THE DESK, LOOKING DONN AT REI'S CLOSED PRTFOLIO.
1 DUNBAR (TH, off)Why pretend?

SAME ANGLE, ONLY NOWDUNBAR® S HARRAMB. | NE6S DNGBW STAN
BEHIND THE DESK, TOWCHING 8 AND PREPARING TO OPH'd THE PORTFOLIO.

2DUNBAR (TH, off):  An interview should be enougbrfyou, Dunbar.
DUNBAR, WHOO& SN\GAOZERNHIZ DECISON. SHOULD HE LOOK?

3 DUNBAR (TH):-She says her artwhatsheis.
4 DUNBAR (TH): Is it worth betraying her trust for a glimpse into her soul?

SAME ANGLE AS DUNBARFLIPS OPENTHEPRT FOL I O. H ETRSCKBY MB S
WHAT HE SEES INSIDE.

[No copy]

DUNBARGS P.HEPURTF@, AND THE DRAWINGS INSIDE. HEYO RE NOT
THE SCHFI/SUPERHERO TYPE OPIECES THAT HE SAW BCK AT THE TIMES

OFFICES. THEY ARE PRCIL SKETCHES ORHIM, IN THE ARMCHAIR, IN HIS TUX,
OBVIOUSLY RENDERED B REIDURING THEIRINTERVI EW. SHRBDSHIMCAPT
ACCURATELY AND STYLISHLY, FROM A NUMBEROF ANGLES8 FULL BODY,

MEDIUM, CLOSE-UP 38 AND POSES (WRITING NDTES, LISTENING TO HER, JUST

SI TTI NG) . TSORRIEBSKHEH OF HIM AS HE APFEARED STANDING IN

HER DOORWAY IN HIS RJLL RIG.

JUST PAST THE FRONEDGE OF THE DESK, BRELY VISIBLE, IS A HINT OF GREEN
SPARKLE.

5 REI (off): See anything you like?
6 REI (off): Of course. i au.

STILL BEHIND THE DESX AND OVER THE PORTFOLIO, BT TILTED UP SLIGHTLY,

AS IF DUNBAR'S LOOKING UP FROM THE SKETCHES TOSEEWATO06S STANDI NG
FRONTOFTHEDESK.T6 S REI H B8BHEB QUTRHER RACECLEANED UP

(BUT NOT HEAVILY MADE UP), AND HER BODY CLADIN A DAZZLING EVENIN G

GOWN (THE SOURCE OF THE S&RKLE). SHE LOOKS SUNNI NG éSHESD

FUMING.

[No copy]
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[37.1]] ABIGSHOT OF THEGRANELB8S8LLROANOPULENDROOM WITH
AN ORNATELY TILED FLOOR, A:L ILLUMINATED BY HUGE CHANDELIERS.
EVERYONE IS DRESED TO THE PROVERBIA NINES. IFTHEYARENG6 T | N TUXEDOS
OR EVENING GOWNS, TEY 6 RE WE AR NJPERHUMAN COSTUMESSOME
FOLKS STILL LOOK DAMNED GOOD IN THEM; OHERS SHOULD NEVER HAE
BOTHERED TO OPEN THER CLOSETS. THE DANE FLOOR IS SURROUNDE BY
ROUND TABLES WHERE GUESTS S1AND SOCIALIZE, DOBUSINESS, REMINISCE,
ETC. THE ORCHESTRAS SITUATED AT THE END OF THE BALLROOM FARTHEST
FROM THE DOUBLEDOORED MAINENTRANCE  THERE®&S AYBARRY BUS
SITUATED OFF TO ONESIDE OF THE DANCE FIOOR.
DUNBAR & REI ARE WALKING THROUGH THE MAINDOORWAY, ARM IN ARM. AS
WITH THEIR LAST ENTRANCE, THI S RACEINGATARENTION FROM THE
OTHER ATTENDEES.

0 DE VANDMNHARKEY, FORMALLY DRESSED, ARE STATONED AT A RINGSIDE
TABLE WITH A GREAT VIEW OF EVERYTHING.SHARKEY IS POINTING OUT
DUNBAR & REI.

0 BRI CK. HOUS EHVEANVERTORS INHABIT-A TABLE ACROSS THEFLOOR
FROM DEVLIN, CLOSERTO THE CASH BAR.HE'S TALKING; THEY'RE LISTENING.
0 MNEMONI CA THH BAR TAARING ANIM ATEDLY WITH SOME FELLOW
SENIOR SUPERHUMANS.

[37. DUNBAR & REI, MAKING THEIR WAY INTO THE ROOM, AS FOLKS IN THE
BACKGROUND WATCH THEM. ONCE AGAIN, THEY LOOK LIKE A HAPPY COUPLEé

1 DUNBAR: | just wanted to get tinowyou better.

2 REL: What do you call a fodhour interview?

3 DUNBAR: Just vords:

4 DUNBAR: | wanted to segou, the realyou. You said your ard

[37.3] CLOSER ON REI & DUNBAR, STILL PLAYING HAPPY. DUNBAR GRITTING HIS
TEETH, IS POINTING AND WAVING TO SOMEONE OFF PNEL.

5REI: You wanted tde able to tell Devlinf |- was really working ormy
auction pieces.
6 DUNBAR: I'm sure you'll get a lot of bids for sketches of.me

7 RELI: Horror comicsaremaking a comeback.
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[38.1]

[38.2]

[38.3]

[38.4]

[38.5]

THE SERPENTINE DEVLN, SLIDING UP BETWEEN THEM AND COILING AN ARM

AROUND REI BEFOREDUNBAR CAN COUNTER.

1 DEVLIN: Rei,daring so gl ad to see youbve recover e
2DEVLIN: Magnificently, | might add.
3 DEVLIN: And Dunbar, youbére |l ooking more I|ike

time | see you.

DUNBAR, WATCHING ASDEVLIN SPIRITS REI AVAY FROM HIM AGAIN, TOWARDS

HIS TABLE, WHERE SHRKEY WAITS. DUNBAR WATCHESAFTERHER WITHOUT
THE SAME DEGREE OF ONCERNHE HAD THIS AFTERNOQN.

4 DEVLIN: My associate and | need to discuss somepainketingstrategies
with Miss Shinozaki regarding her work.

5 DEVLIN: Be a good chap and order another round of champagne for our
tabl e, wondét you?

OVERHEAD SHOT OF DUMAR AND REI HEADING IN OPPOSITE DIRECTIQIST REI
TO DEVLI N6 SNDERBICEORT, AND DUBAR, WEAVING ACROSSTHE
DANCE FLOOR THROUGHDANCING GUESTS,TO THE BAR.

[No copy]

CLOSE ON DUNBAR AT HE CROWDED BAR, ORDRING FROM A HOTEL
BARTENDER

6 DUNBAR: More champagne for Mister
7 DUNBAR: Billed to his room, of course.

8 BARTENDER: At once, sir.

9 DUNBAR: And one gin gir

WIDER, NOW SHOWING MNEMONICA INTERRUPTING DUNBAR. SHE LOOKSEVEN
BETTER CLOSE UP THANSHE DID IN THE ESTAR.ISHING SHOT. DUNBARS S
AMUSED.

10MNEMONICA  -- one gingimlet for Mister Dunbar; billed tay room.
11 DUNBAR: Gee,thanks. This is why | lovetayin' atGr a n'Shouese!
12 MNEMONICA ._Cancel that drink.

Mar kl ei gho!
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[39.1]

[39.2]

[39.3]

[39.4]

[39.5]

[39.6]

FROM DEVLI NOLOOHRINMBACEQSS THE ®OM THROUGH A BREAKIN THE
CROWD AT DUNBAR AND MNEMONICA, WHO ARE LOOKING ATWHA T 6 S
HAPPENNG AT THE TABLE. RH IS SITTING ACROSS FROM DEVLIN (WTH HER
BACK TO DUNBAR), WHO6 S TALKI NG KE®G MANGUTILNING A GRAND
PLAN. ~SHE 06 SG WITHNOREACNIONT YET. SHARKEY STANDS BEHIND HIS
CHAIR. A WAITER IS DELIVERING A FRE$ ICE BUCKET WITH CHAMPAGNE TO THE
TABLE, PER ODEDERARGS

1 MNEMONICA So, how are things going?

2 DUNBAR: For Rei? Pretty good, it seems.

3 DUNBAR: Me? I'think I blew my last chance to impress her. Favorably, that
is.

4 MNEMONICA Always underestimating yourself, Kevin.

FLASHBACK, 20 YEARSAGO: A 12-YEAR-OLD DUNBAR STANDS IN THE MIDDLE OF
A LINE OF PEOPLEEAGERLY WAITING TO GET AUTOGRAPHS FROM AYOUNG
(AND VERY ATTRACTIVE) MNEMONICA AT ANOTHER CONVENTION. YOUNG
DUNBAR HOLDS AN AUTOGRAPH BOOK AND LOOKSAT HER WITH SOME FER
FROM THE BACK OF THELINE:

5 MNEMONICA (CAP): "Remember whewe first met?"
6 DUNBAR (CAP): " | 6 lybudd'e t
7 MNEMONICA (CAP): "Well, that is my shtick."

NARROW HORIZONTAL PANEL i THE LINE ADVANCES. MNEMONICA CHEERFULLY
SIGNS PHOTOS AND TAK TO FANS. YOUNG DUNBAR ADVAN CES, STILL LOOKING
AT MNEMONICA NERVOUSLY FROM THE HALFWAY POINT IN THE LINE.

[No copy]

NARROW HORIZONTAL PANEL i A BIT LATER. THE LINE CONTINUES TO ADVANCE.
MNEMONICA IS HAVING HER PICTURE TAKEN WTTH A COUPLE OF KIDSMUCH
YOUNGER THAN YOUNG DUNBAR. THEYO6 RE MWODUNMGDARHEAR IS
MOVING FARTHER BACK,BUT IS STILL WATCHING MNEMONICA.

[No copy]

NARROW HORIZONTAL PANEL 1 LATER STILL AS THE LINE CONTINUES TO
ADVANCE, AND SHORTENé AND Y OUNG DASNREPR HIB WAY TOTHE
VERY BACK OF IT.

[No copy]

NARROW HORIZONTAL PANEL T THE LINE HAS FINALLY EVAPORATED.
MNEMONI CA6 S 9TJHBERTABLE,AOOKINGACROSS THE GULF AT HE
YOUNG DUNBAR STIWBTASIENG AT THE END OF THE NOW NON
EXISTENTLINE.THEREB S NOTHI NG BHEENVE EHNBUIGHINGLHIS
AUTOGRAPH BOOK.

[No copy]
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[40.1]

[40.2]

[40.3]

[40.4]

[40.5]

[40.6]

STILL IN THE FLASHBACK. HEAD-ON'ANGLE OF YOUNG DWBAR.
1 MNEMONICA (CAP): "You were so adorable."

MNEMONICA FROM YOUNGDUNB ARG S P .HB GWES HNVBA PERFETLY
WARM AND INNOCENT LOOK THAT COULDEASILY BE MISINTERPRETED BY A
FULL-GROWN MAN. SHE EXTENDS HER HAND TO HIM.

2DUNBAR (CAP): " You were €é too."
CLOSE ON THEIR TWO KANDS AS THEY CLOSE N ON EACH OTHER.

3 DUNBAR (CAP): "When I think of the friendship Iwouldkae mi ssed i f
shaken your hand that day é"
4MNEMONICA (CAP): "I ~didnét know how i mportant

PRESENTDAY, BACK AT THE DANCE. INTIMATE TWO-SHOT OF DUNBAR AND
MNEMONICA AT THE BAR, NOW HOLDING HANDS,ALMOST LIKE MOTHER AND
SON.

5 MNEMONICA: Who knows how important you could better.

6 DUNBAR: Right.

7 DUNBAR: Every time | try to get to know her, something screws it up.
Usually me.

DUNBAR, LOOKING BEHIND HIM AT DEVLIN'S TABLE AGAIN. THE WAITER HAS
POURED FOURGLASSES OF CHAMPAGNEAND IS LEAVING. DEVLIN IS STILL
TALKINGTOREL.LTHERE6 S NO WAY TREXPRESSIONMBUTSHO S NOW
SITTING WITH HER HANDS FOLDEDON THE TABLE.

8 DUNBAR:
| Ins.lots of thent. a

> o0
D D D
= 0 O

S
S
9 DUNBAR: T
MNEMONICA, LEANING IN CLOSE TO DUNBAR ASSHE MAKES HER POINT.

10MNEMONICA: | f dhhtgdod, Kevintheline between you two is only going to
get longer.
11 MNEMONICA: This is no time to hide at the back of it.

s got her talent. Sheds got

hadn

youod

DevlI

eds too much standing between us
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[41.7

[41.2

[41.3

[41.4

[41.5

CLOSE ON DEVLIN, ASHIS FACE RECEIVES AGENEROUS SPLASH OFIQUID,
SPLATTERING HIS NICETUX.

1FX: SPLURSH!

OVER DEVLIN'S SHOULLER, LOOKING CHIEFLYAT REI, WHO STANDS ACROSSTHE
TABLE HOLDING AN EMPTY CHAMPAGNE FLUTE WITH A DROP SPILLINGOUT OF
IT. SHE IS GIVING DE/LIN A DEADLY STARE AND IS SO FIXED UPONHIM THAT SHE
DOESN'T NOTICE SHARKY MOVING FORWARD WITH A SIMILAR LOOK, AIMED AT
HER. BEHIND REI, DUNBAR CAN BE SEEN HUSTIN G TOWARDS THE TABLEFROM
THE BAR.

2 DEVLIN: | take it you have a problem with the marketing plan?

REI, AS SHARKEY ADVANCES TOWARDS HER, AID DUNBAR RUNS TO GETBEHIND
HER.

3 REI (WH): | should have expected this from you after this afternoon.
4 REI (WH): Stick your marketing plan and stick-your contract! The deéi!s
5 SHARKEY: That's not your call, sister.

CLOSER ON REI, TURNNG HER ATTENTION TOSHARKEY AND DRAWING HER FIST
BACK TO CLOCK HER. $H1ARKEY DOES NOTHINGIN RESPONSE. DEVLINWATCHES,
BUT HIS EYEBROW HASNT GONE UP3 YET.

6 REI: Oh?
CLOSE ON REI'S FISTCOCKED BACK, READY TO GO, AS DUNBAR'S OEN HAND
FALLS ON TOP OF IT ROM BEHIND. THERE'SA VERY SMALL SPARK AT THE POINT
OF CONTACT.

7 FX: ZT!



SuperHuman Times: "The Hot Property" 46

PAGE 42/FIVE PANELS

[42.1

[42.2

[42.3

[42.4

[42.5

WIDER ANGLE AS REI'TURNS AND LOOKS BEHIND HER TO FIND DUNBARTHERE.
SHE'S SURPRISED. HE'DETERMINED NOT TOLET HER DO ANYTHINGDUMB. THE
FINGERS IN HER FISTHAVE LOOSENED ENOUGHTHAT HIS FINGERS AREABLE TO
SLIDE INBETWEEN THEM IT'S ALMOST ROMANTIC.

[No copy]

DEVLIN & SHARKEY 8 HE LOOKS COMPOSED, RYING NOT TO BE TOORELIEVED
TO SEE DUNBAR. SHARKY LOOKS DISAPPOINTID BY HIS INTERFERENE.

1 DEVLIN: Ah. Masterful timing, old man.
2 DEVLIN: We were just

DUNBAR & REI, STILL LOOKING AT EACH OTHER. SHE'S STIL GOT A LOT OF RAGE
IN HER, AND HE'S TRYNG TO DIVERT IT.

3 DUNBAR: Just going to let me show off your "next big thing" on the dance
floor.
4 DUNBAR: Please?

ANGLE ON THE WHOLE TABLE. DEVLIN RISES AS DUNBARGJ STILL HOLDING REI'S
HAND TO LEAD HER® BACKS OUT TOWARDS THE DANCE FLOOR. SHARIKEY IS
WALKING OVER TO DEVLIN.

5 SHARKEY: Dev, why don't we just use the direct approach?

DEVLIN & SHARKEY'S P.O.V. OF THE DEPARTING DUNBAR & REI.

6 DEVLIN: Because she's special. But @on't knowhow special.
7 DEVLIN: The "direct approach" may not work.
8 DEVLIN: However, | think we may have a magfectiveway to obtain Miss

Shinozaki's cooperation &
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[43.1] HIGH ANGLE OF THE DANCE FLOOR, INCLUDINGTHE BANDSTAND, AS DUNBAR
AND REI MAKE THEIR WAY ONTO IT. COUPLESTHAT ARE ALREADY OUT ARE
APPLAUDING AND PREPARING FOR THE NEXT TUINE DURING THEBANDL EADEROG S
INTRODUCTION.

1 BANDLEADER: - Thank youvery much, everyone. We'll give you a little time to
breathe now with aice, slow one.

[43.2] FULL BODY SHOT OF DINBAR AND REI, DANCING AMID THE GUESTS. HE HOLDS
HER CLOSE AS SHE LEANS INTO HIS BODY, GRPPING HIS SHOULDERSTRYING TO
HIDE HER FACE. BEHIND THEM, THE TABLE WITH BRICK AND HIS INVESTORS CAN
BE SEEN. THE INVEST®S ARE LISTENING ASBRICK, WITH A DRINK'IN-HIS HAND,
APPEARS TO BE MAKINGAN ANIMATED PITCH.

2 DUNBAR: Reid

3 REI Don't even ask.

4 REI: I'd I'don't want to talk right now, all right?
5 DUNBAR: Not unless | can put it iprint, huh?

[43.3] CLOSER ON DWBAR & REI. HE'S SMILING AT HER.HER EYES FLASHING ATHIM,
FILLED WITH TEARS. THAT SHOT HIT HER HARD, BUT SHE'S MAINTANING
CONTROL.BARELY. BEHIND HER, MNEMONICA (UNABLE TO SEE REIS FACE)
WATCHES FROM THE BAR PLEASED.

6 DUNBAR: Go on and hit me if yowant.
7 DUNBAR: The way this relationship's going, that'll tell me you're okay.

[43.4] REI, ACTUALLY TRYING TO SMILE AND SHAKE IT OFFNOW, HER ARMS
LOOSENINGTHEIR GRIPON DUNBAR'S SHOULDEFS.

8 REI: Sorry Iflew off at you just now. And in the room. Ardt é my
place

9 DUNBAR: S'okay. | had it comingMost of the time.

10REI: Can | ask you a question, Dunbar?

11 DUNBAR: Another one? We just asked each other questions for four hours.

12 REI: Yeah.Why did youlet me talk for four-hours when you couldvea
come down here?

13REI: For that matter, Yy did youlet me turn a minute of your workday

into an houmn the phone

[43.5] DUNBAR, GENTLY WIPING TEARS FROM HER CHEKS. REI HAS DRAPECHER ARMS
AROUND HIS NECK.

14 DUNBAR: Why did you drawmne?

15REI: You sat still.

16 DUNBAR: Yeah. For the same reason | stayed on the phone.
17 DUNBAR: And showed up at your apartment.

18 DUNBAR: And hung outin your room.

[43.6] VERY TIGHT TWO-SHOT OF THEM, GAZINGINTO EACH OTHER'S E¥ES, ALMOST
WITHIN KISSING DISTANCE. THIS COULD BE IT.

19DUNBAR: | didn't want to be anywhere else.
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[44.1]

[44.2]

[44.3]

[44.4]

[44.5]

[44.6]

WIDER ANGLE AS THE SMITTEN DUNBAR & REI DANCE RIGHT INTO BRICK'S
TABLE, SLAMMING INTO IT, KNOCKING DRINKS INTO THE LAPS OF THE
INVESTORSS AND BRICK 8 AS THEY STUMBLE OFF BALANCE.DUNBAR IS
STUMBLING IN BRICK'S GENERAL DIRECTION. HEI IS EN ROUTE TO THE FLOOR.
SOME OF THE SURROUNING GUESTS ARE STARLED BY THE IMPACT.

1EX: CRAAAAAASSSSSSH!

A PETRIFIED DUNBAR,LANDING ON THE DISRUPTED TABLE, RIGHT INFRONT OF
THE SEETHING BRICKWHOSE TUX (LIKE THOSE OF HIS STUNNED IN\ESTORS) IS
RUINED BY THE FALLEN DRINKS. VEINS ARE P@PING OUT OF THE BRUE'S HEAD.
HE'S GRABBED THE ED& OF THE TABLE WITHBOTH HANDS.

2 DUNBAR: Rei?
3 DUNBAR: Run.

BIG PANEL & DUNBAR HURLING REI' TO THEFLOOR IN THE FOREGROND AS,
BEHIND THEM, BRICK HURLS HIS ENTIRE TABLE AT THEM LIKE A HUGE FRISBEE
(WITH LEGS). THE TABLECLOTH AND ANY SILVERWARE/GLASSWARE FLES OFF IN
ALL DIRECTIONS AS HECASTS THE TABLE OVERTHEIR HEADS (TOWARDSUS),
BARELY MISSING THEMON ITS WAY ACROSS THE ROOM. THE INVESTOR ARE
QUITE ALARMED; SO ARE MOST OF THE FOLKSN THE VICINITY.

4 BRICK: DUNBARRRRRR!
5 FX (TABLE): WHOOOOSH!

6 CHATTER: Omigod!

7 CHATTER: What hag ?

8 CHATTER: Duck!

SMALL PANEL (PERHARS AN INSET WITHIN THE ABOVE) OF A SET OF CAR KEYS
FALLING OUT OF DUNBAR'STUX JACKET, HITTING THE FLOOR AT ABOUT THE
SAME TIME HE AND REIDO. THE KEYS ARE ATTACHED TO A KEY FOB WTH A
LABEL ON IT.

9 FOB LABEL (LOGO): SUPERHUMAN TIMES MOTOR POOL/4105550844
10FX (KEYS): KTINK!

THE OPPOSITE SIDE OFHE BALLROOM. PEOPLEARE RUNNING LIKE HELL TO GET
OUT OF THE TABLE'S WAY AS IT HITS ANOTHER SUPERHUMAN PARTY'STABLE o
ONE THAT'S APPARENTLY CELEBRATING A SPECAL OCCASION FOR A TALL,

LEAN, SHAGGY-HAIRED YOUNG MAN NAMED SIGHTLINE (WHO WEARS A GOLD
EYEPATCHENGRAVED WITH CROSSHAIRS AND A BLACK LEATHER JUMPSUIT)
WITH A BIG CAKE: IN A SERIES OF IMAGESBRICK'S TABLE LANDSIN THE MIDDLE
OF THE CAKE, SPLATTRING IT EVERYWHERE BEFORE BOUNCING OFF HE TABLE
AND FINALLY EMBEDDING ITSELF IN THE NEARBY BALLROOM WALL.

11FX (TABLE):  CRASSSSHHH!
12 EX (CAKE): SPLUSSH!
13 FX (WALL): SHUNK

SIGHTLINE, COVERED N HIS OWN CAKE, BOIUNG AS HE LOOKS IN BRICK'S
DIRECTION. THE CROSSHAIRS ANRESLOWING BRIGHT BLUE.

14 SIGHTLINE: Right.
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THIS PAGE SHOULD BEA SERIES OF SMALL SKDTS, PERHAPS WITH A ARGER FIGHT
TABLEAU GOING ON IN THE BACKGROUND.

[45.1]

[45.2]

[45.3]

[45.4]

[45.5]

[45.6]

DOWN ON THE FLOOR WTH DUNBAR AND REI. HE KEEPS HER LOW AS HEY
WATCH THE (UNSEEN) GHAOS UNFOLD AS $JRROUNDING SOUND FX(PERHAPS
MULTIPLE IMAGES OF DUNBAR'S HEAD TURNINGFROM SIDE TO SIDE ASHE
CALLS THE FIGHT.)

1 DUNBAR; Here we go. Sightline takes his shot at Biick

2FX: POW!

3 DUNBAR: 0 and Brick throws him into the Ogress's table
4FX: THOOM!

5 DUNBAR: Wow, she crossed the room in one jump. Not bad.
6 FX: WHAM!

7 DUNBAR: Well, badfor Brick.

8 REL: Uh, Dunbar, shouldn't we getit?

FROM DUNBAR & REI'SP.O.V. ON THE FLOORTHEY'RE CLOSE TO THEOPEN MAIN
DOORWAY,; BUT THERE ARE SUPERHUMAN BODIESd- SOME HITTING, SOME
GETTING HIT 8 WHIZZING IN FRONT OFTHEM, AS THE FIGHT lRUPTS FULL
FORCE.
9 DUNBAR: Crawl to the door.
FACING DUNBAR & REI, AS DUNBAR IS ABRUPTLY HAULED UP OFF THEFLOOR
FROM BEHIND, BY THESEAT OF HIS PANTS BYBRICK, WHO LOOKS LIKE HE JUST
TOOK A SERIOUS WHACKTO THE HEAD (PRESUMALY FROM OGRESS).
10BRICK: Leavin' so soon, Dunbar?

ON THE FLOOR WITH RE NOTICING DUNBAR'SCAR KEYS ON THE FLO@ BESIDE
HER.

11 DUNBAR (off): Rei! Don't wait ford

DUNBAR'SP.O.V. OF THE MAIN DDORS, AS A GLIMPSE ® THE FLEEING REI CA BE
SEEN 8 AND BRICK'S BIG FIST RAGES TOWARD HIS FACE(S).

12 DUNBAR (off):  Whew.
13BRICK (off): Join the party, Dunbar!

BLACK.

14 BRICK (off): Have someuncH Har-hao
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[46.1] BLACKNESS, EXCEPT F® A "DISEMBODIED"WORD BALLOON ¢&

1 DEVLIN (off): Still with us old mar?
2DUNBAR (off: Gr oaannn ¢é

[46.2] P.O.V. FROM SOMEONHEYING DOWN (DUNBAR) LOOKING UP AT THE FWZZY, YET
DISCERNIBLE OUTLINESOF DEVLIN'S SMILING FACE.

3 DEVLIN: Welcome back.
4 DEVLIN: We were starting to think we didn't get you away from Mister
Houseman in time.

[46.3] DUNBAR & FROMTHE CHEST UP, AS IFROM DEVLIN'S P.O.V.d LYING ON A
HOTEL ROOM BED, LOOKNG A LITTLE DISHEVELED BUT OTHERWISEOKAY.

5 DUNBAR: D-Devlin ..? Where am 1?
6 DEVLIN: Your room. We used your key. Hope you don't mind.
7 DUNBAR: | can't feel é can't feel é



SuperHuman Times: "The Hot Property" 51

PAGE47/ THREEPANELS

[47.1] WIDER ANGLE OF DUNBAR'S HOTEL ROOM. (WECAN SEE, AMONG OTHERTHINGS,
HIS LAPTOP ONTHE DESK BY THE WINDOW.) DUNBAR, STILL ALITTLE DAZED
AND VERY CONFUSED, LES IN THE MIDDLE OFHIS BED, STILL IN HIS TUX, WITH
HIS ARMS AND LEGS PNNED TOGETHER BY NOVISIBLE FORCE. HE CAN ONLY
MOVE HIS HEAD. DEVLIN AND SHARKEY FLANK HIM ON EITHER SIDE OFTHE BED.

1 DUNBAR: | can't feelanything What the hel§ ?!
2 DEVLIN: Your paralysis isll in your heagdMister Dunbarl put it there
3 DEVLIN: You see, there'sr@asornwhy we barely got you out of that

ballroom alive.

[47.2] DEVLIN, STILL PLEASANT, BUT DEFINITELY IN COMPLETE CONTROL OF THE
SITUATION 6 AND OF DUNBAR.

4 DEVLIN: And if you want tdeavethis room the same way, you'll tell me
what you've done with Miss Shinozaki.

[47.3] DUNBAR, SHOCKED.

5 DUNBAR: Rei?
6 DUNBAR: Rei'smissing!
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[48.1] DEVLIN, FROM DUNBAR'SP.O.V.SHARKEY IS STANDINGBESIDE DEVLIN
EXPECTANTLY.
1 DEVLIN: | thought you'd say as much.

[48.2] CLOSER ON DEVLIN,RAISING HIS EYEBROW
2 DUNBAR (off): Devlin, Brick Housemagrabbel &
[48.3] BIG PANELO DUNBAR ON THE BED, $JIDDENLY THRASHING VIOLENTLY IN PAIN
(AS MUCH AS HIS PSYCIIC BONDS WILL LET HIM), AS IF A TRILLION VOLTS OF
ELECTRICITY WERE ENTERING HIS BODY THROWSH HIS BRAIN!

3 DUNBAR (BL): - AAAAAAAAGGGGGGGHHHH!
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[49.1] WIDER ANGLE, A FEW SECONDS LATIR. DUNBAR LIES ON THE EED, STILL
CONFINED, BUT CLOSETO UNCONSCIOUSNESSEVLIN & SHARKEY ARE
UNAFFECTED BY HIS TGRMENT.

1 SHARKEY: That one blast should have done it.
2DUNBAR(SL):: “uhhhh €.
3 DEVLIN: Indeed. No need to conérhim, then, eh?

[49.2] DUNBAR, SLOWLY RECOMERING, NOW ABLE TO MOVE HIS ARMS AND LEGS
APART SLIGHTLY. DEVLIN & SHARKEY GIVE HIM SOME SPACE.

4 DUNBAR: Ooof &
5 DEVLIN: | apologize for the rough stuff, Mister Dunbar, but | wanted to
stresshow far I'm wiling to go.to get Miss Shinozaki back.

[49.3] DUNBAR, SITTING UP,RUBBING HIS TEMPLESFACING DEVLIN NOW.

6 DUNBAR: W-why? There are plenty of é human ar
for a break.
7 DEVLIN: Not like her.Sharkey

[49.4] SHARKEY STEPS CLOSERO THE BED TO EXPLAN.

8 SHARKEY: In vetting Miss Shinozaki prior to offering her representation, we
learned that shepart of a powerfuduperhumatloodline

9 SHARKEY: For centuries, in every third generation, one female in her line has
exhibitedthe same powes, usually by puberty

10 SHARKEY: Unlike her ancestors, Miss Shinozaki imesershown superhuman
tendencies.

11DEVLIN: Even when provoked. As she was in the exhibit hall yesterday
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[50.1] DUNBAR, INTRIGUED.

1 DUNBAR: And at the dance last night.
2 DUNBAR: You tried to trigger her powers.

[50.4 DEVLIN, HIS MIND AT WORK, PLOTTING.
3 DEVLIN: Actually, | was trying to confirm that stiidn't have powers.

[50.3] SHARKEY & A PUZZLED DUNBAR.

4 SHARKEY: A person with a ldodline-as strong as Miss Shinozaki's can't be
completely powerless.
5 SHARKEY: We think that hesuperhuman abilitiesray havemutated making

her asourceof energy, rather thanuweer of it.

[50.4] DEVLIN. FROM THE LOCK HE'S GIVING DUNBAR, YOU CAN TELLHE'S BEEN
WAITING TO ASK THIS QUESTION.

6 DEVLIN: What do you know aboujumpers" Mister Dunbaf?
[50.5] DUNBAR, NOW MORE ORLESS STABILIZED.

7 DUNBAR: Only that they aren't real.
8 DUNBAR: I've heard stories abohbw superheroes in the war took goung
sidekickshecause their stamina gave them this weird ability to
"jumpstart the heroes if their powers ever gave out in battle.
9 DUNBAR: But no one's ever proved that such p

[50.6] FROM OVER DUNBAR'S SiIOULDER® DEVLIN-& SHARKEY, SMILING IN REPLY
BEFORE HIS INEVITABLE QUESTION CAN COMEOUT.

10 DUNBAR: You can't be serious.
11 DUNBAR: You want to market Rei aséa  battery?
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[51.1] DEVLIN, LEANING CLOSER TO DUNBAR, REALLY ENTHUSED ABOUT THISPLAN.

1 DEVLIN: Don't get ne wrong.I'm still veryinterested in handling Miss
Shinozaki'saart

2 DEVLIN: But she deserves to profit froall of her talents.

3 DEVLIN: As'do I, for discovering them.

[51.2] DEVLIN STANDING APART FROMTHEM WITH A CALCULATING EXPRESSION
REACHING INTO HIS JACKET POCKET

4 DEVLIN: With several fields that are leaning towards becoming
superhumaronly é
5 DEVLIN: No one will dare turn us away.

[51.3] DEVLIN, PRODUCING ANENVELOPE FROM HIS PGKET. THE ENVELOPE §
EMBOSSED WITH A FANCY, HIGHLY VISIBLE LETTERHEAD FOR THE MARKLEIGH
AGENCY. DUNBAR LOOKSAT IT SUSPCIOUSLY.

6 DEVLIN: Speaking of things you shouldn"t tur
7 DEVLIN: ProduceMiss Shinozaki and | guarantee that your novel will be

read, andought by the right people.
8 DEVLIN: Here's theproof: yourcontractfor my services, ready for your

signature.

[51.4] DEVLIN, STANDING OPROSITE DUNBAR, OPENING HIS TUX JACKET ANDSTUFFING
THE CONTRACT IN AN NSIDE POCKET WHILE DJNBAR WATCHES, UNIMPRESSED.

9 DUNBAR: Why should | go after her? | bardtpow her
10DEVLIN: | don'tneedto be a mind reader to knatlatyou carefor her.
11 DUNBAR: Okay. Why: should | help yoexploit someone | care about?

[51.5] DEVLIN & SHARKEY STANDING OPPOSIE DUNBAR, LOOKING AS "NON-
THREATENING" AS THEY CAN. SHARKEY WATCHES DEVLIN LIKE A TRUE FAN.

12 DEVLIN: Please, Mister Dunbar, don't create aegpdachefor me
[51.4 CLOSER ON DEVLIN, HE EYEBROW RAISED EVR SO SLIGHTLY.

13 DEVLIN: They're nothing compared to the headadhe create foyou.
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[52.1] A BIG PANEL. PREDAWN, ON A HIGHWAY HEADING OUT OF THE CTY. NOT MUCH
TRAFFIC AT THIS HOUR BUT IN THE FOREGR@ND, HEADING TOWARDSUS, IS
REI'S HATCHBACK, WITH DUNBAR BEHIND THEWHEEL. HE'S STILL WEARING HIS
TUX REMAINS AND STILL LOOKS TOUSLED FROM THE BALLRGDM FIGHT AND HIS
SESSION-WITH DEVLIN,BUT HE ALSO LOOKS DHERMINED TO FIND HER
NOTE: THE ELECTRONIC'SOUNDS A "REAL TIME" FX, HAPPENING NOW, VERS$
THE CAPTIONED "FLASHBACK."

1 DUNBAR (CAP): "Hi, I'm Mister Dunbar in 3903.
2DUNBAR (CAP): " My €é my friend, Mi alll th&way inthez a ki , and
parking garag@etting ready to leave the hotel when she realized
she'd left her room key behind. She sent me to get tieplecate
key. She's in 3901.
3 DUNBAR (CAP): "Sure. Sure, understandOnly to guests registered for the room,
positive identificationand all that.
4 DUNBAR (CAP): "Say could you positively identify the president origHifty -dollar
bill ?
5 DUNBAR (CAP): "Thanks."

6 ELEC: BRRRRRRT!

[52.2] DUNBAR, ACTIVATIN G HIS CELL PHONE WI'H A FREE HAND WHILEDRIVING.

7 DUNBAR: Dunbar.
8 MORALES (ELEC): Thank God! Are you okay?
9 DUNBAR: Glenn!Glenn, listen, something's happened. | need your help.

10MORALES (ELEC): "Something's happened?"
11 MORALES (ELEC): Well, thatexplains why you're out in the middle méwhere
instead of at ComiConference doing yguly.

[52.3] CLOSER ON DUNBAR, LETENING ON THE PHONECURIOUS.

12 DUNBAR: How do you knowd ?

13MORALES (ELEC): |came in early to get a jump on next week's issné,ldad a
voice mail from themotorpool.

14 MORALES (ELEC): TheGPSin your company car says you're not evearthe
convention center garage. They thought it might be stolen. |
thought I'd better call to make sure you were okay.

15 MORALES (ELEC): And that you got the interviewYou got it,right?

16 DUNBAR: Yeah. But, ah, | had to go out of town to check on something.

17 DUNBAR: Drove around all night, pulled over, must have fallen asleep.

18 MORALES (ELEC). Where are you?
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[53.] OVER DUNBAR'S SHOULIER, THE HIGHWAY AHEAD, AS THE SUN STARTS O RISE.

1 DUNBAR: I'm not really sure.
2 DUNBAR: Say, Glenn é what's that GPS
3 DUNBAR: Theexactlocation.

[53.2] SAME ANGLE, BUT SLIGHTLY LATER IN THE MORNING ON A DIFFERENTROAD,
MORE OF A PARKWAY THAN A HIGHWAY. THE ROAD IS BORDERED BY GROVES OF
TREES. THROUGH DUNBAR'S WINDSHIELD, HISTIMES CAR IS VISIBLE IT'S BEEN
DRIVEN OFF THE ROAD,ONTO THE RIGHT SHOUIDER, ALMOST INTO THETREES.
DUNBAR IS PULLING UPBEHIND IT.

4 CAPTION: Ninety minutes later.

[53.3] OUTSIDE THE TWO CARSAS DUNBAR JUMPS OUTOF REI'S AND RUNS UPO THE
DRIVER'S SIDE OF THETIMES CAR.

[No copy]

[53.4] OVER DUNBAR'S SHOULIER, LOOKING INTO THETIMES CAR. ALL OF THE
WINDOWS ARE UP. REIS SLUMPED AGAINST THE DRIVER'S SIDE DO®, SLEEPING.
HER HEAD IS TURNED &CH THAT HER BREATHIS FOGGING UP PART © THE
WINDOW DIRECTLY AGAINST HER. HE'S LEANING AGAINST THE ROOF & THE
CAR, BRACING HIMSELFAGAINST IT. DUNBAR'SFACE IS REFLECTED INTHE
WINDOW.

5 DUNBAR (TH):  Okay. You're breathing.
6 DUNBAR (TH):  Good.

[53.5] SAME ANGLE AS DUNBARSUDDENLY, QUICKLY ROCKS THE CAR FROM SIE-TO-
SIDE, ENOUGH TO JOLTAN ALARMED REI OUT OF SLUMBER.

7 REI: GAAAAAAA ! No! No!
8 REI: Whatd ?

[53.6] INSIDE THE CAR,OVER REI'S SHOULDERSHE'S CATCHING HER BREATH, LOOKING
THROUGH THE WINDOW AT DUNBAR, WHO'S SMIUNG WITH GENUINE RELEF.

[No copy]

|l ocati o
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[54.1]

[54.2]

[54.3]

[54.4]

[54.5]

[54.6]

OUTSIDE, AS REI'S CR (WITH DUNBAR AND REI IN THE FRONT SEAT PULLS
AROUND THE TIMES CAR TEARING AWAY AND LEAVI NG IT BEHIND IN A DUST
CLOUD.

1FX (CAR): SCREEEEEECH!
2 DUNBAR (CAP): - "So. | got into your room, found your car keyssomehowd and
started driving."

INSIDE REI'S CARd DUNBAR & REI. SHE'SLOOKING BACK AT THE TIMES CAR,
RECEDNG IN THE DISTANCE.

3 REl: Where are we goingow?
4 DUNBAR: Away from the con so Devlin can't find you.
5 DUNBAR: Away from company cars with GPS technology so he can'tufind

through my editor.

THE BACK SEAT, WHEREREI'S VARIOUS PADS AID CANVASSES HAVE BEEN LAID
AND STACKED, RATHERQUICKLY. (DUNBAR & REI SPEAK OFFPANEL.)

6 DUNBAR (off):  You're sure you got everything out of the trunk?
7 REI (off): It's all here.
8 DUNBAR (off): I'm surprised you had time to gather it up.

REI, LOOKING OUT THE WINDOW AT THE PASSING LANDSCAPEAS SHE SPEAKS.

9 REL: Crisis reflex.

10REI: One of the first things they tell you to take out of the honse
disastelis your photo album.

11REI: With me, it's my artwork. It'®

DUNBAR & REI. HE UNDERSTANDS.

12 DUNBAR: It's what you are.

13REI: Yeah.

14 REl: Plus, | didn't want to leave anything of potential value behind for
Devlin.

ANOTHER ANGLE OF DUNBAR & REI. HE'S TRYNG NOT TO BE PUSHYSHE'S TOO
BEAT TO RESIST MUCHLONGER.

15DUNBAR: Speaking of Devlin. And last nigh&nd yesterday.
16 REI: Yeah.

17 DUNBAR: I'm gonnaask y'know.

18 REI: Yeah.

19DUNBAR: And if you don't tell me, I'm just gonna ask again.
20REL: Yeah.

21 DUNBAR: So..?
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[55.1]

[55.2]

[55.3]

A "DUAL " PORTRAIT, WITH TWO HALVES MAKING ONE FACE: ON ONE SIDE, REId
SERIOUS AS SHE RELAES HER STORY; ON THEOTHER SIDE, DYNAMAID, IN FULL
MASK, WEARING A PROW SMILE, HER EYES AREAME. REI SHOULD BERENDERED
NORMALLY, WHILE DYNA MAID 8 AND THE FLASHBACK SCENES THAT FOLLOW

0 SHOULD BE RENDEREDN THE'STYLE OF THE40S PROPAGANDA COMIGNE
SAW EARLIER. (UNDERNO CIRCUMSTANCES SHOLD THESE SCENES LO® LIKE
OCNTEMPORARY MANGA.)DYNAMAID AND REI SHOULD SHARE SOMETHINGOF A
FAMILY RESEMBLANCE, BUT THEY SHOULD NOTLOOK EXACTLY ALIKE.

1REL: Well, it kind of blows away your whole "human interest" article,
but ¢é

2 REI: My family tree hasuperhumailood in it.

3 REI: Back in World War II, some of it flowed through my great

grandmotherThe Japanese army recruited hgave her
everything including a nameDynaMaid 'in English

FLASHBACK: A JAPANESE BEACH, FROM THE G®UND, AS A SMALL PLATOON OF
ALLIED SOLDIERSFALLS UNDER ATTACK FROM A FULLY COSTUMEDDYNAMAID,
WHO'S IN THE SKY DIMNG TOWARDS THEM, FIAMES RADIATING FROMHER EYES.
SOME OF THE SOLDIER&RE FIRING ON HER; ®ME ARE TRYING TO THROW
GRENADES AT HER; A EEW ARE TRYING TO DIVE AWAY. ALL OF THEM ARE
SURPRISED AND TERRIFED; MOST OF THEM ARE ON FIRE OR GETTINGCREMATED
BY HER EYES ON THE 80T. SHE'S ENJOYINGT ALL | MMENSELY.

4 REI (CAP): Sheincineratedan estimate®&0,000Allied troops during the war.

5 REI (CAPY: Sometimes in combatometimes fofun.

6 REI (CAPY: One day, when she was assigtegatrola city on Honshushe
left herpostto murdera small Amertan patrolanding on another
island

7 REI (CAP): The city she was supposed to protct

IN THE BACKGROUND, THE SEARING, FAMILIAR SHAPE OF THE MUSHROM
CLOUD RISING FROM HROSHIMA. IN THE FORESROUND, THE SILHOUETE OF
DYNAMAID, ANGUISHED & KNEELING, IN THE ACT OF RUNGING A SEPPUKU
KNIFE INTO HER BODY.

8 REI (CAP): € w dlimshima

9 REI (CAPY: When she got back, tieomic bomthad killed more thag00,000
Japanese

10 REI (CAPY: Humiliated, she killed herselfefore her superiors could order
to do so

11 REI (CAP): It wasmore"honorable'that way.
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[56.1] PRESENTDAY: REI, SINKING INTO HER SEAT, LOOKING MOREFRUSTRATED,
BORDERING ON ANGRY.

1REL: Devlin showed me an old "DynaMaid" propaganda comic at the
con yes¢rday. That'svhat set meff.

2 REI: My family's tried to put DynaMaid behind them. Devlin wants to
use my heritage assaleshookfor my comics.

3 REI: "Descendant of superhuman fibich creates beauty to atofar
greatgrandma'’s crimes," that kind thing.

4 RELI: | hate the man, but | need his help.

[56.2] DUNBAR, POINTING TOHIS EYES WITH TWO FNGERS FOR EMPHASIS.

5 DUNBAR: And _you' never been able to é& you
and é "

[56.3] DUNBAR & REI.

6 REI: No.

7 DUNBAR: Neverte en abl e to do anything é special
8 REI: No.

9 DUNBAR: You'repositive?

10REL: What are you getting at, Dunbar?

[56.4] DUNBAR, LOOKING TENSE.

11 DUNBAR: Do you know what djumpet' is?
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[57.1] A DIFFERENT ROAD, MAREISOLATED THAN THE LAST, IN THE MIDDLE OFNOT-
QUITE-NOWHERE. THIS IS THEPARKING LOT OF AN OLD-SCHOOL DINER WITH A
NEON SIGN (ALMA'S) N A BIG PICTURE WINDOW, A COUPLE OF TRETOR-
TRAILERS PARKED ALONGSIDE A FEW REGULARCARSS INCLUDING REI'S.

1 DUNBAR (CAP): - "Rei?
2DUNBAR (CAP): "Please say something."

[57.2] INSIDE THE DINER, WHCH IS A SMALL, WELL-KEPT, OLD-FASHIONED GREASY
SPOON WITH BAR AND BDOTH SEATING. THETRUCKERSTHAT BELONG TO THE
RIGS OUTSIDE ARE CHATING OVER COFFEE ATTHE COUNTER.ONE ORTWO
OLDER GENTLEMEN IN BUSINESSWEAR OCCUPY SEPARATE BOOHS. ONE'S
READING A NEWSPAPERONES TALKING ON A CELL PHONE. (HE'S FAR ENOUG
AWAY FROM DUNBAR & REI THAT HIS CONVERSATION. CAN'T BE HEARD)
DUNBAR & REI SIT AT ABOOTH ALONG A FARWALL, NEAR AN EMERGENCY EXIT.
IN THEIR FORMAL WEAR, THEY LOOK LIKE REFUGEES FROMPROM NIGHT. EACH
HAS A COFFEE CUP INFRONT OF THEM. DUNBAR'S HAS A TEA BAG TAG DRAPED
OVER THE SIDE. REI'DOESN'T; PRESUMABLY |T'S COFFEE, WITH ASPOON IN IT.
THEY SIT ON-OPPOSITEIDES OF THE TABLE. THE SEAT GVES DUNBAR A VIEW OF
THE MAIN WINDOW. REI'S SLUMPED IN HER SBT, LOOKING DEFEATED, LIKE
SHE'S BEEN OBLITERAED BY A BOMB. JUDGING FROM DUNBAR'S EXPESSION,
HE REGRETS BEING THEONE TO HAVE DROPPEDT ON HER.

3 REL What am | supposetd say?

4 REI: Devlin thinks I'm something I'm not, and he'll do anything to get to
me.

5 REL: Eventortureyou.

[57.3] CLOSER ON DUNBAR & FEI.
6 DUNBAR: It wasn't that bad.
7 DUNBAR: Besides, | now have a deeper appreciation for the plight of Third
World political dissidents.

[57.4] REI, STIRRING HER C®FEE IN A LACKLUSTERWAY AS DUNBAR WATCHES.

8 REI: I'm sorry, Dunbar. About Devlin, about how I've treated you, about
stealing your car €

[57.5] CLOSE ON REIGRAVELY STARING AT HER COFFE.

9 REI (SL): I'm sorry | drew that damn maple tree.
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[58.1] DUNBAR & REI, AS DUNBAR TAKES BOTH OF HIR HANDS. THERE'S A 8BARK ON
CONTACT FOR BOTH, BU NEITHER JUMPS.

1 DUNBAR: Never say that again.

2 FX (HANDS, SL): BZT! FZT!

3 REI (SL): That'sjust freakish.

4 DUNBAR: Forget about Devlin. Once my article comes out, you won't believe

how many publishers will want you.

[58.2] REI, NOW LEANING INCLOSER TO DUNBAR. THEY'RE STILL HOLDING HANDS. IF
THIS WERE A LESS INENSE MOMENT, THEY MIGHT BEKISS| NG. BUT ¢é

5REI: You think Devlin's going to let anyone else get control of his
"jumper?"

6 REI: D u n b a rdkilemyself Before | let him get his hands on me.

7 DUNBAR: | won't let it come to that. Before we do anything else, we need to
find out if you area “jumper."

8 REI: How?

[58.3] DUNBAR, PULLING OUTHIS CELL PHONE.

9 DUNBAR: We go back to the con.

10REI: What?!

11 DUNBAR: I know people thergvho can help us, people we danst
12 RE!L And Devlin will be expecting us.

[58.4] CLOSER ON DUNBAR DIALING HIS PHONE, LOOKING CONFIDENT.

13DUNBAR: He won't be expecting this
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[59.1] THAT AFTERNOON HIGH ANGLE OVER ANOLD, RUNDOWN STRIP MDTEL
CONSISTING OF A SIMRE OFFICE AND 12 ROMS. EACH HAS A LARGE(DIRTY)
PICTURE WINDOW.THERE ARE ONLY TWO GRS IN PARKED IN FRONT OF THE
ROOMS. ONE IS A DARKLUXURY CAR. THE OTHER IS REI'S CAR (WITHWINDOWS
DOWN). DUNBAR STANDSBY THE DOOR OF THE ®OM IN FRONT OF REB CAR AS
HE TALKS ON HIS CELLPHONE. (HE'S NOT WERING HIS TUX JACKET)

1 DUNBAR: | cracked a story here a year or so dfj@nice and isolated.dsy
to see if anyoriscoming.
2 DUNBAR: | wanted to geReisomeplace where she could sléapa while

[59.2] DUNBAR, CRACKING OPEN THE DOOR TO THIBINGY MOTEL ROOM IN FRONTOF
THE CAR AND PEEHKNG INSIDE. IT'S AS WORN DOWN AS THEEXTERIOR OF THE
HOTEL. REI IS LYINGON THE ONLY BED IN. THE SMALL ROOM, WHICHALSO HAS A
CHEAP TV, A CHAIR, ASMALL TABLE, AND A BATHROOM. SHE'S STILLUN HER
EVENING GOWN. HIS TWX JACKET LIES ACROSSTHE FOOT OF THE BED.

3 DUNBAR: | figure we'll take off around nightfall, which should put us at your
place in-about two hours.
4 DUNBAR: Once we figure out how to get into the abnquietlyd we'll look

for Mnemonicalf Rei's really ad

[59.3] CLOSE ON DUNBAR, STILL ON THE PHONE, BUT DISTRACTED BY A NOISE COMING
FROM OFF PANEL.

5 DUNBAR: What? No, don't do thaRhett Stay put. I'll calld
6 ELEC (off): 2272ZZTbar é

[59.4] ANGLE FROM INSIDE RE'S CAR, BEHIND THEWHEEL, LOOKING AT THE DASH AND
THROUGH THE WINDSHIELD AT DUNBAR. THERE'S ANOTHER ELECRONIC SOUND,
THIS TIME COMING FRQM REI'S CAR RADIO. DUNBAR CAN'T IMAGINE WHAT THIS
COULD BE.

7 DUNBAR: I'll'call when we leave. See ya.
8 RADIO (ELEC): DunZZZZTDunbar!
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[60.1] DUNBAR, OPENING THE DRIVER'S SIDECAR DOOR, LOOKING INAT THE RADIO,
MYSTIFIED.

1RADIO (ELEC): DunbarzzzzzzZZTyou hear me?
2DUNBAR: Mnemonica? Whad howd ?

[60.2] DUNBAR, BENDING DOWN TO BE "FACETO-FACE" WITH THE RADIO. THE OTHER
CAR IN THE LOT IS NOWV VISIBLE THROUGH THE DRIVER'S SDE WINDOW

3 RADIO (ELEC): 0 ank God! Been tryZZZZZZTcontact you all night.

4 DUNBAR: Why are you in the radio?

5 RADIO (ELEC):Actually, I'mZZZTyour head. You-just think it'sZZZZZT radio.
ThoughtZZZZZTless disruptive.

[60.3] BEHIND DUNBAR, UNSEEN BY HIM,A RED SPORTS CAR (WKCH SEATS TWO UP
FRONT, TWO IN BACK)PULLS UP ALONGSIDE HE BLACK LUXURY CAR. IT'S A
CONVERTIBLE, SO WE &N SEE THE DRIVER.T'S BRICK HOUSEMAN,NOW
WEARING HIS BUSINESSSUIT AND AN ANGRY FACE.

6 DUNBAR: Since wherdid you becoméelepathi@ | thoughtmemorywas
your @
7 RADIO (ELEC): People who live as long asZZZZZTmany secrets.

[60.4] DUNBAR'S ATTENTION REMAINS FOCUSED ON THE RADIO ASBRICK GETS OUT OF
HIS CAR AND STALKS ANGRILY TOWARDS THE DOOR OF THE MOTEL ROM™
NEAREST THE BLACK LUXURY CAR.

8 RADIO (ELEC): DevlinZZT looking everywhereZZZZZZT Rei.
9 RADIO (ELEC): ' Using his pioniczzZzZZZTpowerful.
10RADIO (ELEC): Scanning everyoneZZZZZT. Not deeply, but enough.

[60.5] BRICK KICKS IN THE DOOR OF THE MOTEL RO®!. DUNBAR, DESPERATETO HEAR
MNEMONICA, TRIES TOCUP HIS HANDS/COVERHIS EARS AND SHUT OU THE
NOISE.

11 FX (DOOR): WHAM!
12 RADIO (ELEC): Can't transmit long. Might pick up my signal, evenZZzZZZT weak.
13 RADIO (ELEC): Had to reach you, Kevin. Had to madare
YOUZZZZ777777Z777T &
14RADIO (ELEC): é

[60.6] BRICK CHARGES INTO HE MOTEL ROOM. DUNBAR, TOO CONCERNED ABOT
MNEMONICA, DOESN'T NOTICE.

15DUNBAR: Mnemonica ..?
16 DUNBAR: Mnemonicd
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[61.1]

[61.2]

[61.3]

[61.4]

[61.5]

[61.6]

DUNBAR, NOW OUT OF HE CAR, BOLTING THROUGH THE DOORWA OF HIS &
REI'S MOTEL ROOM. WHEN HE YELLS TO HER|T JOLTS HER AWAKE AGAIN).

1 DUNBAR: REI!
2 REI: What?!What'sd ?!

REI, RECOVERED, BUTLOOKING A LITTLE TIRED-OF DUNBAR THE HUMAN ALARM
CLOCK.

3 REI: Y'think justoncetodayyou could wake me up without scaring the
hell out of me?

4 DUNBAR: We have to go back to tle®nnow.

5REI: Is your friendd ?

DUNBAR, HURRIEDLY GRABBING HIS TUX JACKET AS HE SPEAKS. THEENVELOPE
DEVLIN GAVE HIM IS VISIBLE. IT'S FALLING OUT. HE DCESN'T, SEE IT.

6 DUNBAR: We can't wait for Rhett.
7 DUNBAR: I just heard from Mnemonica. | think she maydewhat?

THE ENVELOPE, DROPMG TOWARDS THE BEDS AND REI LEANING FORWARD TO
CATCH IT.

[No copy]

CLOSE ON REI, HOLDING UP THE ENVELQPE AND LOOKING TOWARDS DUNBAR
WITH SHOCK & SUSPICON.

8 REI: Nice contract.
9 REI: Your bookdealfor "services rendered?"
10REI: Services like taking mbeackto the con?

DUNBAR, FRUSTRATED,IMPATIENT, WANTING TO EXPLAIN AND GET UNDERWAY.

11 DUNBAR: Rei, Devlin put thatin my & | never signed
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[62.1]

[62.2]

[62.3]

[62.4]

[62.5]

[62.6]

WIDE ANGLE OF THE R@M AS THE WHOLE PLAGE SHUDDERS VIOLENTLY, AS IF

IT'S NEAR A BOMB BLAST. THE WALLS AND CHLING SHUDDER, LOOSENING

PIECES OF DRYWALL. HE FURNITURE ACTUALLY RISES AN INCH OR SGFF THE

FLOOR. REI IS THROWNDOWN. DUNBAR'S KNOCKED OFF HIS FEET.

1FX: KRA-KOOOOOM!!!
DUNBAR & REI, BOTH STARTING TO RISE. HES SINKING HIS HAND INTO HIS PANTS
POCKET.

2 DUNBAR: Whatever that was é it was

3 DUNBAR: € a probably not safe.

DUNBAR, TAKING REI'SCAR KEYS OUT OF HISPOCKET AND. TOSSING HEM TO
REI.

4 DUNBAR: Go! Get out of here!
REI, CATCHING HER KEYS.

5 FX (KEYS): SSHINK!
6 REI: | can't leave you here.

DUNBAR, HEADING OUT THE DOOR

7 DUNBAR: | work for Devlin, remember?
8 DUNBAR: You'rethe only one you trust to save your butt.
9 DUNBAR: So save it.

ANGLE ON REI, CLUTCHNG HER KEYS AND WATCHING DUNBAR EXIT THE ROOM
AS SHE CONSIDERS HISVORDS.

[No copy]
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[63.1]

[63.2]

[63.3]

[63.4]

[63.5]

[63.6]

DUNBAR APPROACHES THE WINDOW OF THE MOTH. ROOM. A GROAN EMANATES
FROM INSIDE.

1"GROAN": Uhhhh ¢é

DUNBAR'S P.0.V. THRQGH THE WINDOW OF THE OTHERDINGY ROOM. INSIDE,
BRICK HOLDS HISBOOKIE AGAINST A WALL. THE BOOKIE 8 A SMALLISH, OLDER
GENTLEMAN DRESSED CASUALLY 3 IS ACTUALLY EMBEDDED IN THE CRACKED
WALL, HAVING JUST BEEN SHOVED INTO IT BYBRICK. (CLEARLY, THE IMPACT
WAS THE SOURCE OF TH " KRA-KOOOOOM," AND HE WASTHE SOURCE OF THE
GROAN.)

2DUNBAR (TH):  Brick?!
3 DUNBAR (TH): - His bookie'sstill working.out of this dump?
4 DUNBAR (TH): | thought the cops shut him down after | broke the story.

INSIDE THE ROOM AS BRICK PULLS THE BOOKE OUT OF THE WALL AND INTO HIS
SNARLING FACE.

5 BOOKIE: Brick, | (GASP) | can't econtrold

6 BRICK: You said they'dvin! | needthat money, Harvey!

7 BRICK: Without it, | can't start over!

8 BOOKIE: B-b-but, your investor®

BRICK: Theyranlast night after that Dunbar jerk started this dig

OUTSIDE THE ROOM, ADDUNBAR LOOKS DOWN TONARDS HIS & REI'S ROOM,
WHERE REI IS RUNNINGOUT, TOWARDS HER CARYELLING TO HIM. HEARING HER
CALL, AND BEING AT BRICK'S WINDOW WHEN HE HEARS HS NAME, HE'S
MORTIFIED.

9 REI: Dunbar,comeon!

INSIDE BRICK'S ROOMBRICK, DISTRACTED FFOM THE BOOKIE, CAN'TBELIEVE
WHAT HE JUST HEARD AND SNAPS HIS HEAD OWARDS THE WINDOW.

10BRICK: Dunbar?

BRICK'S P.O.V. OF TH DISCOVERED.DUNBAROUTSIDE, IN THE MIDDLE OF
MOUTHING THE "F! OFAN APPROPRIATE OBSCHITY.

[No copy]
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[64.1]

[64.2]

[64.3]

[64.4]

DUNBAR, RUNNING LIKE HELL AS, BEHIND HIM, BRICK SMASHES THROUGH THE
WALL OF THE BOOKIE'SMOTEL ROOM WITH HISDENSE BODY. DRYWALL,WOOQOD,
AND GLASS FLY EVERYWHERE, BUT IT ALL BOUNCES OFF BRICK, WHQ.OOKS
MADDER THAN HE'S LOCKED BEFORE NOWS VEINS AND MUSCLES BU.GING,
FACE RED.

1FEX (WALL;BL): SMASH!!
2 BRICK: DUUUUUNNNNNNBAAAAAAR !

BRICK, GRABBING THEBOOKIE'S LUXURY CARAND LIFTING IT OVER HIS HEAD.

3 BRICK: That fightyou started scared off my backers!
4 BRICK: They saidhe comicshiz was too'vo-la-tile!"
5 BRICK: HA!

DUNBAR, NOW AT THE DOOR TO THEIR ROOM. El, WATCHING AND LISTENING TO
BRICK, IS STILL BESDE HER CAR3d AND BRICK HAS THROWNTHE BOOKIE'S CAR
INTO THE AIR, ACROSSTHE LOT, IN HER DIRECTION.

6 BRICK: Now, thisd
7 FX (CAR): WHOOOOSH!
8 DUNBAR: Incomind

A SPLIT-SECOND LATER, AS REBARELY DIVES AWAY FROM HER CAR, TOWARDS
DUNBAR AND THE ROOM,WHEN THE BOOKIE'S CAR LANDS ON HERS WITH
ENOUGH FORCE TO SMAB THROUGH THE ROOF AID FRONT SEAT.

9 FX (CAR): CHOOM!
10BRICK: Thisis "vo-la-tile"!
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[65.1]

[65.2]

[65.3]

[65.4]

[65.5]

[65.6]

INSIDE DUNBAR & REI'S ROOM AS HE HAULS HER INSIDE AND HUSTLES HER
TOWARDS THES

1 DUNBAR: Bathroom!
2REI: That door won't keep him out!

INSIDE THE BATHROOMAS DUNBAR (HIS'/ARMSONLY SEEN IN FRAME)SHOVES
HER THROUGH THE DOORVAY.

3 DUNBAR: He wantane not you. Get in there!
4 RELI: He'll kill yo

ANGLE ON THE ROOM ASDUNBAR PULLS THE BATHROOM DOORCL OSED ¢
FINDS BRICK STANDINGIN THE DOORWAY.TO THE MOTEL ROOM, "SMILING."

5 FEX(DOOR): SLAM!
6 BRICK: Yeah.
7 BRICK: He will.

CLOSER ON BRICK, ANDTHAT SMILE. BRRRR!
8 BRICK: Unless ya wanna make a deal.

INSIDE THE BATHROOMd REI, PRESSING HER ER AGAINST THE DOOR AD
LISTENING.

9 DUNBAR (off): ~ What kind of deal?

10BRICK (off): Markleigh's got ébountyout for that chickie you got in the can.
11BRICK (off): Enough bucks to reload my bank book.
12 BRICK (off): Give her tome and you walk away.

STILL IN THE BATHROOM. REI PULLS OUT DUNBAR'S CONTRACT FROMHER
POCKET ¢é

13 BRICK (off): Markleigh-might even give yosomethinfor yer trouble.
14 BRICK (off): Maybe cut you-in on-heaction

15BRICK (off): Of course, you probablyada piece of her "action," huh?
16 BRICK (off): Har-harharha

AND
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[66.1]

[66.2]

[66.3]

[66.4]

[66.5]

OUTSIDE THE BATHROOM.DUNBAR, STILL BLOCKING THE DOOR, LOOKING
STONEFACED. THEN ¢é

1 DUNBAR: Deal.

INSIDE THE BATHROOMGd' REI, LISTENING AGAINST THE DOOR IN SHOCK&
DISBELIEF, DROPPINGTHE CONTRACT ON THEFLOOR.

2 BRICK (off): Whad ?

3 DUNBAR (off):  Why should | care about her? She doesn't ¢énestme.
4 DUNBAR (off): But I want one thing in exchange. From you.

5 DUNBAR (off): I'll'let-'you have her if you-do it for me now.

OUTSIDE THE BATHROOM DUNBAR'S DEFIANT,AND BRICK'S GETTING
IMPATIENT.

6 BRICK: Whaddya want me to do?

CLOSE ON DUNBAR; LEANING FORWARD; HISSING IN-BRICK'S FACE.

7 DUNBAR: Kiss.
8 DUNBAR: My.
9 DUNBAR: Ad

BRICK'SHAND IS IN FRAME, THE INDEX FINGER GEN'LY SNAPPING AGAINST
DUNBAR'S CHIN. IT'SENOUGH TO KNOCKTHE STRAPPING DUNBARBACKWARDS,
IN THE DIRECTION OFTHE BATHROOM DOOR, Al HIGH SPEED

10FX (TAP): POINK!
11 DUNBAR (off): Urrrf!
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[67.1] THE MOTEL ROOM AND THE BATHROOM, AS BRIXK'S "GLANCING" BLOW KNOCKS
ND HI M é

DUNBAR BACK WITH POWERFUL FORCE
FIRST,DUNBAR CRASHES THROWGH THE BATHROOM DOORB E H |

1FEX: CRASSSSH!
[67.2] é AND CONTINUES FLYING INTO.REIl (WHO GETS HITWITH THE FULL FORCEOF
DUNBAR AND THE REMAINS OF THE SPLINTERIKE DOOR); ANDé
2REI UNNH!
3 DUNBAR: OOCF!
[67.3] ¢é SAI LS WI ROGSSHHEFBAPHROOM INOS AND ALMOST THROUGH®
THE FAR WALL, PART CF WHICH CRUMBLES ANDFALLS ONTO THEM FROMTHEIR
IMPACT.
4FX KRAAAACK!
WHAMMMM!

5FX
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[68.1]

[68.2]

[68.3]

[68.4]

[68.5]

[68.6]

BRICK, AS SEEN FROMDUNBAR & REI'S POSITON ON THE BATHROOMFLOOR.
DUNBAR IS BARELY CONSCIOUS; REI IS OUT OLD. BOTH ARE BRUISE> AND
BLEEDING AS BRICK LOOKS DOWN AT THEM.

1BRICK: You got strongneckmuscles, Dunbar.
2 BRICK: Only yerheadwas s'posed to go through

CLOSER ON BRICK'S RCE AS SOMETHING TINY HITS THE BACK OF HS HEAD &
FROM AN AS-YET UNSEEN SOURCE. WEN IT HITS, HE GETSAN "OOH!" LOOK OF
SURPRISE.

3 BRICK: But that wouldn'ta been-as much fun as what
4FX (SL): POP!

BRICK, FROM DUNBAR'SP.O.V.d HE'S PARALYZED AND COATED IN WHAT LOOKS
LIKE A BLUE HAZE.

5FX: VMMMMMMMMMMM

SAME ANGLE AS BRICKSUDDENLY BECOMES TRANSLUCENT AND
DEMATERIALIZES, REVEALING A TALL, HUSKY SILHOUETTE BEHIND HIM.

6 FX: MMMMMMmMmMmmmmmm é .

BIG, DRAMATIC PANEL, SAME ANGLE AS BRIGK COMPLETELY EVAPORATES,
ALLOWING THE SILHOUETTE TO WALK INTO THEBATHROOM & IT'SRHETT
CORSAIR,25YEARS OLDER, A FEW POUNDS HEAVER, BUT STILL LOOKING DAMN
GOODd ESPECIALLY WITH HISRIGHT HAND MORPHED NTO A HIGH-TECH
PISTOL. TRACES OF BUE "SMOKE" RESBMBLING THE HAZE THAT ENVELOPED
BRICK RISE FROM THEBARREL. HEWEARS A\ERY COOL-LOOKING JETPACK
STRAPPED TO HIS BACK

7 RHETT: Someone here call for an " Ar med
8 RHETT (SL): Escort ..?"

RHETT'S-P.O.V.-OF DMBAR (HIS EYES BARELY OPEN, HIS MOUTH BARELY
SMILING, HIS CHIN BRUISED FROM BRICK'S HIT), REI (STILL OUT AND LOOKING
PRETTY BAD), AND. THEDECIMATED.BATHROOM.

9 RHETT: Lord al mighty, partner &
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[69.1]

[69.2]

[69.3]

[69.4]

[69.5]

LATE AFTERNOON. HIGHANGLE OF BRICK'S SPA&TS CAR SPEEDING ALOIG THE
BARREN HIGHWAY WITH RHETT AT THE WHEEL. (BOTH OF HIS HANDS ARE

73

NORMAL NOW.) DUNBAR & REI ARE IN THE BACK SEAT. REI IS LYINGACROSS
DUNBAR'S LAP. HE ISHOLDING HER HAND.

1 RHETT (CAP):
2 RHETT (CAP):
3 RHETT (CAP):
4 RHETT (CAP):
5RHETT (CAP):

6 RHETT (CAP):

IN THE CAR3 DUNBAR IS SITTING URRIGHT, BUT HIS HEADIS JERKING UPRIGHT,
ROUSED FROMNEAR-UNCONSCIOUSNESS BY RETT'S CALL. AND IT HURTS.

7 RHETT (off):
8 DUNBAR:
9 DUNBAR:

"Brick Houseman was a jerk, but he picked a sweet ride.
"Too bad |.can't strap met packto it.

"Cuts a twehour road trip down tbwenty minutes

"Anyway, about thesgumpers'

"Never knew any, but | heard horror stories allmuhanswvho

thoughttheycould get supepowers from them. 'Course, when

they tried, theyd

"You gettin' all this, partner? Kev?

KEV!
Huh?!

Oww (é sorry, R h edort't let me éakegff agaim. | ki ng.

RHETT & DUNBAR, WHOIS HOLDING REI EVENCLOSER TO HIM AS HESPEAKS.

10RHETT:
11 DUNBAR:
12 DUNBAR:

RHETT, DRIVING WHILE WATCHING DUNBAR IN THE REARVIEW MIRROR.

13RHETT:
14 DUNBAR:
15RHETT:

DUNBAR, NOW CONSCIOW ENOUGH TO BE WARYOF TALKING ABOUT THIS, AT

LEAST AROUND RHETT.

16 DUNBAR:
17 DUNBAR:
18 DUNBAR!

Son, | know Markleigh might be watchin' the hospitals,dut
Can't risk it. Not gonna let him get her.

She said she'd

Okay, butwe've still.got an hour ahead of usy@ado the talkin'.

About what?

How about that novel of yours? How's it comin'? What's it about,

anyway?

Oh, it's an._é
Uh, historical
Romancenovelformen.

rat her

an
e

epic

é

é

no.

D
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[70.1]

[70.2]

[70.3]

[70.4]

[70.5]

[70.6]

OUTSIDE THE CAR, ASRHETT ABRUPTLY HITSTHE BRAKES. THE CARSPINS,
KICKING UP A HUGE CLOUD OF DUST.

1 FX (CAR): EEERRRRRRRRRRRRRRRRKKKKKKKKKKKKKK!
DUNBAR'S P.O.V. OF RIETT, LOOKING BACK AT HIM THROUGH THE PASSNG DUST
CLOUD WITH INTENSE OSBELIEF, LIKE A FATHER WHOSE ALL-PRO
QUARTERBACK SON JUSTANNOUNCED HIS INTENTION TO GET A SEX CHANGE.
TODAY.

[No copy]

DUNBAR, REMAINING COHERENT AND DEFIANT AS HE FIGHTS HIS CONDIION.

2 DUNBAR: Don't give me that look.

3 DUNBAR: I've seen you publicly read guys the riot act when they disrespected
their dates.

4 DUNBAR: You're the only "good ol' boy" | know who can sing all of Puccini's
operas. Irtalian!

5 DUNBAR: Hell, you're the mast romantguy | know, Rhett.

DUNBAR, LOOKING DOWNAT REI TENDERLY.

6 DUNBAR: Ever since | met Rei, whenever she made me crazy, | kept asking
myself, "What would Rhett do?"

7 DUNBAR: And the answer was always the same:

8 DUNBAR: "The lady needs help, parmé&tay with her."

ANGLE ON RHETT, NOWTURNED FORWARD AGAIN WEIGHING DUNBAR'SWORDS
AS HE BEGINS STEERI® THE CAR BACK ON CQRSE.

9 DUNBAR: I'm betting some of them want to read stories about guys like them.
It's an untapped market.

10RHETT: Uh-huh.

11FX (CAR): VROOOOOOOOM ¢é

THE LANDSCAPE, AS THE CAR RACES AWAY, AND THE SUN BEGINS TCSET.

12 DUNBAR: Patterned the hero after you.
13RHETT: Didn't use my name, did ya?
14 DUNBAR: Nah. Named him "Beau."

15RHETT: "Beau." Ugh
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[71.1]

[71.2]

[71.3]

[71.4]

[71.5]

[71.6]

NIGHT. RHETT'S BUNKHOUSES A LARGE, RUSTIC HOU%& ON A HUGE PIECE OF
REAL ESTATE. IT'S SRROUNDED BY MOUNTAINS AND WHAT APPEARS D BE A
TYPICAL RANCH FENCE,EXCEPT THAT EACH PO$ IN THE FENCE IS T®®PED BY A
TALL METAL POLE THAT EXTENDS ABOVE THE ROOF OF THE HOSE, AND IS
TOPPED; IN TURN, BYA SECURITY CAMERA AND A LARGE LIGHT. BRICK'S SPORTS
CAR AND A LARGE S.UV., PRESUMABLY RHETTS, ARE PARKED IN FRONT OF THE
HOUSE.

1RHETT (CAP):  "I'll keep trying my buddy at the VA hospital.
2RHETT (CAP): "Wish | had more Band\ids for y'all, partner."

THE BEDROOM. IT'S ABIG ONE; JUST AS RUSIC AS THE HOUSE, WTH-A LARGE,
COMFORTABLE-LOOKING BED, A FIRER.ACE (WITH A LOW FIRE GOING), AND THE
USUAL ACCOUTREMENTS(DRESSER, MIRROR, COSET, LANDSCAHRE PAINTINGS,
ETC.) NOT TOOMACHO, BUT DEFINITELY A GUY'S ROOM. THERE'S A BGITAL
CLOCK ON'A'NIGHTSTAND BY THE BED; IT'S 830 P.M. DUNBAR'S WRARING SOME
BUTTERFLY BANDAGES (N HIS FACE, BAND-AIDS ON SCRATCHES, EC. HOLDING
AN ICE PACK TO HIS BRUISED CHIN. HES LYING ON THE BEDNEXT TO REIl, WHO
WEARS MORE BANDAGESTHAN DUNBAR; AND LIES ON HER BACK, STILL
UNCONSCIOUS. DUNBARIS STILL HOLDING HERHANDS. HE LOOKS A LITTLE
MORE ALERT, BUT STILL FATIGUED.

NOTE: AT VARIOUS PONTS IN THE SCENE, TH LYRICS FROM AN OPRA ARIA
"PLAY" IN THE BACKGROUND.

3 OPERA: This Ilittle hand is frozen,
4 DUNBAR: You did fine, thanks.

5 DUNBAR: She's still breathing. That's enough for now.

6 CAPTION: * Translated from Italian.

RHETT. OUTSIDE THEROOM, LOOKING DOWN THE ADJOINING CORRID@R TO
ANOTHER, LARGER ROOM ONLY ONE WALL CAN BE SEEN FROM THIS ANGLE,
AND IT'S PACKED WITHSECURITY MONITORS.

7RHETT: Perimeter monitors are all clear.
8 RHETT: I'll turn down the music in the rumpus room so yam get some
sack.

DUNBAR, BARELY LOOKING AWAY FROM RH.

9 OPERA: I n my dreams and reveries |
10 DUNBAR: Sure.
11 DUNBAR: What are we listening ®oPavarotti?

RHETT, STANDING BY THE DOOR, HAND ON THELIGHT SWITCHBESIDE IT.

12RHETT: Um, yeah. "Che Gelida Manina."
13RHETT: From, uh,La Boheme

DUNBAR, SMILING KNOWINGLY-AS RHETT SNITCHES OFF THE ROOM.IGHTS. HE
STANDS SILHOUETTED AGAINST THE LIGHT FROM THE CORRIDOR OUTSDE. THE
BEDROOM IS LIT BY THE FIREPLACE.

14 DUNBAR: Puccinj huh?Manly.
15RHETT: Zip it and heal.

| et
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[72.1] DUNBAR, LYING ON THE PILLOW BESIDE REI, @OSE TO HER EAR.

1 OPERA: Al'l my gems are stolen by two thieve:
2DUNBAR (WH): Rei?
3 DUNBAR (WH): | know you're n there.

[72.2] REI'S FACE. EVEN UNONSCIOUS AND SCRAPEDJP, SHE'S A BEAUTY.

4 OPERA: € a pair of lovely eyes
5DUNBAR (WH): Please open your eyes.
6 DUNBAR (WH): Pleasdalkto me.

[72.3] DUNBAR, HOLDING HERHAND CLOSE TO HIS LPS. THE FIRE CONTINESTO DIM.

7 DUNBAR (WH): | need to hear your voice. | need to hear you call me a bastard
again.
8DUNBAR (WH): As in, "Dunbar, you're a se

I fi h bas:
9DUNBAR (WH): " For picking such a rotten ti

S
me t o t

[72.4] SAME ANGLE OF DUNBAR WITH HIS EYES TIGHTLY CLOSED. A ONG THE
JUNCTURE OF THEIR HADS IS A THIN, ALMOST IMPERCEPTIBLE "GLON."

10DUNBAR (WH): To tell you Im inlove with you.
[72.5] DUNBAR & REI, AS DUNBAR 8 EYES STILL CLOSEDS LIES AS CLOSE TO RES
SHOULDER AS HE CANHE'S LOSING COISCIOUSNESS FAST. TH FIRELIGHT DIMS;
THE "GLOW" BETWEEN THEIR HANDS GETS JUS™ LITTLE BRIGHTER.
11DUNBAR (WH): Pl ease, Rei €
[72.6] WIDER ANGLE® THEY'RE BOTH OUT COID. THE LAST EMBERS RJRN IN THE
FIREPLACE. AND THE ONLY REAL LIGHT IN THE ROOM COMESFROM THE DIGITAL
CLOCKd WHICH READS 8:45 PMNOWS® AND THAT ODD " GLOW" é

12 OPERA: Beauti f ul dreams | 'd cherished é van
13DUNBAR(WH): Tal kt o me é
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[73.1]

[73.2]

[73.3

[73.4]

RHETT'S "RUMPUS ROOM A HANDSOMELY APPANTED LIVING AREA,
COMFORTABLY FURNISHED WITH A PLUSH SECTONAL AND EASY CHAIRS, AND
WITH LOTS OF EXTRASS DART BOARD, BILLIARDS TABLE, HUNTING TRCPHIES,
VARIOUS PHOTOS OF Tl "HERE'S RHETT WITHA DIGNITARY/CELEBRITY" TYPE
ON THE WALLS, A FULLY STOCKED BAR, AHOME ENTERTAINMENT CENTERWITH
A BIG LCD TVISTEREOHOME THEATRE SETUPAND A WALL LOADED WI TH
MONITOR SCREENS THATSEEM TO SHOW EVERY QUARE INCH OF THE
COMPOUND. (THE CORRDOR LEADING TO THE EEDROOM SHOULD BE VISBLE IN
ONE WALL. WE SAW THESE SCREENS BRIEFLYN THE PREVIOUS SCER.) A LARGE
CLOCK OVER THE SECURTY SCREENS READS "8:25:38 HRS."

RHETT SLEEPS IN A RELINER; FACING THE MONITORS.

1 RHETT: Zzzzzzz &

CLOSER ON'RHETT IN H5 CHAIR. THERE'S ASIDE TABLE NEXT TO HM WITH OPEN,
EMPTY CD CASES FORPUCCINI'S "LA BOHEME' AND "MADAMA BUTTER FLY,"
VERDI'S "LA FORZA DHE. DESTINO," AND GIOVANNI TARGIONI-TOZZETTI & GUIDO
MENASCI'S "CAVALLERIA-RUSTICANA." AN OPEN, MOSTLY EMPTIED BOTTLE OF
BEER ALSO SITS ON TH TABLE (ON A COASTRR).

2 RHETT: Zzzzzzz é
RHETT'S FACE, SUDDENY ALERT AS AN ALARM SOUNDS!

3 FX (ALARM): VEETVEETVEETVEETVEETVEETVEET!
4 RHETT: Zzzd whad ?0 KEV!

RHETT, ON HIS FEET AID READY FOR ANYTHING, LEFT HAND CLENCHED IN A
TIGHT FIST, RIGHT ARM IN THE FINAL STAGES OF 'MORPHING INO A NASTY-
LOOKING GUN/CANNON.HE'S LOOKING AT THEMONITORS WITH COLD EYES.
BEHIND HIM, DUNBAR 8 AWAKE, BUT STILL UNSTEADY ENOUGH TO HAVETO
HOLD ONTO THE DOOR AMB TO THE BEDROOM& CAN BE SEEN.

5 FX (ARM): FWIZZZ-chaCHAAK!
6 RHETT: Alarm off.
7 FX (ALARM): VEETVEETVER
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[74.1] RHETT'S P.O.V. (WITHHIS 'MORPHED ARM INTHE FOREGROUND OF TH SHOT) OF
A SCREEN ON THE MONTOR BANK. THE MONITOR SHOWS A LARGE GATE
PRESUMABLY THE FRONTGATE OF THE FENCE SBROUNDING THE RANCHHAS
BEEN BASHED THROUGH. TIRE RACKS LEAD AWAY FROM THE GATE, ONTO THE
GROUNDS.

1RHETT: Hope they're Jehovah's Witnesses, 'cause they're about to meet up
with &

[74.2] ANGLE ON RHETT AND DUNBAR (WHO'S MADE HIS WAY TO THE CORRID@® FROM
THE BEDROOM) AS THEDOORBELL RINGS. DUNBAR POINTSTO THE MONITORS,
ALARMED.

2 FX (DOORBELL): DING-DONG!
3 DUNBAR: Front porch.

[74.3] THEIR P.O.V. OF ONEOF THE MONITORS. LYNG AGAINST THE DOORIS
MNEMONICA, ALONE, DRESSED IN ONE OF HERSTYLISH BUSINESS SUTS, BUT
LOOKING LIKE SHE'SBEEN RUN-OVER BY A TRUCK 8- OR WORSE. SHE'S TRYG
TO REACH THE DOORBEL AGAIN. A BLACK LIMOUSINE, PASSENGER SIDE FACIS
THE HOUSE IDLES ON THE GROUNDS BEHIND HER.

4 DUNBAR (off): Mnemonica

5 RHETT (off): She'shait

6 DUNBAR (off): | know that! But shis also my friend.

7 DUNBAR (off): ~ What do we do?

8 RHETT (off): Me? | take the bait and takeitthe fisherman.

[74.4] DUNBAR, NOW STANDINGAT RHETT'S SIDE. BOH ARE LOOKING AT THE
MONITORS. DUNBAR ISSWEATING OVER MNEMONCA; RHETT LOOKS ATHIM
WITH AS GRIM A FACE AS WE'VEEVER SEEN ON HIM.

9 RHETT: You? Get back to Rei.

10RHETT: Lock the door.

11 RHETT: If you come out for any reason, | will plug yowyself
12RHETT: Am | clear?

13DUNBAR: Sir, yes, sir.

14 FX (DOORBELL): . DING-DONG!
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[75.1] THE FRONT PORCHS MNEMONICA LIES CRUMPLED NEAR THE DOORWAYAS THE
DOOR OPENS. LIGHT FRM INSIDE THE HOUSEAND RHETT'S SHADOW SPILL
ACROSS HER. RHETT SANDS OVER HER, UNSEH.

1FX (DOOR): CREEAAK
2 MNEMONICA: ‘Uh hh é
3 RHETT (off): Rest easyMliss.

[75.2] RHETT & MNEMONICA, AS HE KNEELS BESIDE R AND WRAPS HIS NON
'MORPHED ARM AROUNDHER.

4 MNEMONICA: -~ They é made me -ring €
5RHETT: Ol' Rhett'll look after ya.

[75.3] OVER RHETT'S SHOULDR, LOOKING AT THE LIMO.
[No copy]
[75.4] RHETT, AMING HIS GUN ARM AT THE LIMO AS THE WEAPON POWERS®P.

6 RHETT: This ain't how a gentleman drops off his date, Devlin.
7 FX (GUN): VWWWWEEEEEEEEEE!

[75.5] MNEMONICA SEIZES HERTEMPLES AND FALLS TOTHE GROUND, WRITHINGIN
PAIN. RHETT TURNS HE ATTENTION TO HER INSTEAD OF THE CAR.

8 MNEMONICA:  AAAAAAGGGGHHHHH!I NOOOOOOOOOO0D
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[76.1]

[76.2]

[76.3]

[76.4]

[76.5]

[76.6]

THE LIMO, AS THE REAR PASSENGER SIDE WIROW SLIDES DOWN TO EVEAL
DEVLIN IN THE BACK, UNIMPRESSED BY RHETT'S \WAPON. DEVLIN'S LOOKING AT
MNEMONICA, EYEBROW RAISED

1 FX (WINDOW):  vrrrrrrr

2 DEVLIN: Bet | can put a hole throudherhead faster than you can put one
through mine.

3 MNEMONICA (off):  UNNNNNNNNNNNNNNHHHHHHH!

CLOSER ANGLE ON DEVIIN.

4 DEVLIN: | suggest you disarm.
5 MNEMONICA (off):  AAAAAAAAAAAAARRRR!
6 DEVLIN: Completely

MNEMONICA, CLUTCHING RHETT'S SHIRT, DEFIAT, BUT SUFFERING

7 MNEMONICA: N-n 0 0 oNO®OO000000000D

RHETT, STILL BESIDEMNEMONICA AND UNABLE TO IGNOREHER, LOWERING HIS
RIGHT ARM, REACHINGOVER TO IT WITH HIS LEFT HAND, AND SQUEEZING HIS
RIGHT WRIST.

8 FX (SQUEEZE): PWISH!
RHETT, POPPING OFF HE CYBERNETIC ARM, REVEALING THE ELECTRONICS IN

HIS ARM AND SHOULDER THE ARM REMAINS INGUN FORM, BUT THE GWN
POWERS DOWN.

9RHETT (SL): #@$%N!
10FX (ARM): CHA-POP!
11 FX (GUN): O0000000OMMMMM

THE LIMO 6 SHARKEY IS OUT OF THE FRONTSEAT AND HOLDING THEREAR
DOOR OPEN FOR DEVLINWHO'S STANDING BYTHE LIMO, PUTTING HIS FEDORA
ON HIS HEAD.

12DEVLIN: Now, General, if you'll kKindithrowyour weapo. - a way é
13 DEVLIN: I'm late for a meeting with my client.
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[77.1]

[77.2]

[77.3]

[77.4]

[77.5]

[77.6]

THE BEDROOMd& DUNBAR, LISTENING AT THE CLOSED DOOR OF HE BEDROOM.

1DEVLIN (CAP): "I know Rei and Dunbar are here, General.
2 DEVLIN (CAP):  "But don't blame Mnemona. She didn't betray them. Exactly."

THE RUMPUS ROOMS ' RHETT IS MOVING THEDRAINED MNEMONICA TO HIS EASY
CHAIR.

3 DEVLIN: All she did was use her litdknown telepathic powers to contact
Dunbar out of concern.

THE-BEDROOM& DUNBAR, STILL AT THE DOOR, TURNS D REI-
4 DEVLIN (CAP). . "Fortunately,l picked up.her signal.
5 DEVLIN (CAP): "After a little 'digging," we found out exactly where Mnemonica

reached Dunbar."

THE RUMPUS ROOM3 RHETT SITS DOWN BESDE MNEMONICA, KEEPING HIS ARM
AROUND HER WHILE DEM:IN CONTINUES.

6 DEVLIN: We missed them at the "Rats" Carlton Hotel, but the late Mister
Houseman's bookie told us abgour timely arrival.
7 DEVLIN: And from your reputation, we knew you'd never turn a@ay

THE BEDROOMd DUNBAR'S P.O.V. OF REON THE BED. SHE D&SN'T LOOK ANY
BETTER THAN BEFORE.

8 DEVLIN (CAP): "0 alady indistress'
9 DUNBAR (TH): = What do | do, Rei?

"FLASHBACK" PANEL (SPECIFICALLY 77 #): DUNBAR & REI IN THE DINER, HOLDING
HANDS, AS SHE SAYS ¢

10REI: I'd kill myself before | let him get his hands on me.
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[78.1] THE BEDROOMd& DUNBAR'S P.O.V. OF El AND THE PILLOW BESIDE HER. HE
HOLDS HER HAND WITHONE HAND ( N QIDPIEKS U THE FREFPILLOW
WITH HIS OTHER HAND.

1 DEVLIN (CAP): - "Which brings me back to my original question.
2DEVLIN (CAP):  "Where are they?"

[78.2] THE RUMPUS ROOM3 RHETT & DEVLIN.

3 RHETT: You're holdin' the cards, hombre.
4 RHETT: Search the house.
5 DEVLIN: Searcha house designed by the worlftisemost expert on security

and armaments?

[78.3] THE BEDROOMd DUNBAR, FROM WHAT WQULD BE REI'S P.O.V.CLUTCHING THE
PILLOW CLOSE TO HIMWITH ONE HAND, LOOKING DOWN AT HER, WEEING.

6 DEVLIN (CAP): "Why don't I just walk into that op€fire?"
7 RHETT (CAP): "Works for me."
8DUNBAR (TH): . For gi ve me, Rei é forgive me ¢é

[78.4] THE RUMPUS ROOM3 DEVLIN, CALLING, JUST ABOUT OUT OF PATIENCE.

9 DEVLIN: Dunbar!l'm sure you can hear me!

10 DEVLIN: There's nothing more you can do for her.
11DEVLIN: She's ledging with me.

12 DEVLIN: Give up, Dunbar.

[78.5] THE BEDROOM, SAME ANGLE OF DUNBAR AS BEIORES BUT ALL THAT CAN BE
SEEN IN FRAME IS THEPILLOW COMING DOWN ON TOP OF "REI'S" FAE.

13DEVLIN (CAP): "It's over."
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[79.1] DEVLIN TURNING HIS ATTENTIONS TO MNEMONICA AND RHETT.

1 DEVLIN: | don't think he can hear me.
2 DEVLIN: Maybe | should pmp up the volume with a couple gdreams

[79.2] THE WHOLE ROOM. WHENDUNBAR SPEAKS OFFPANEL, EVERYONE TURNS
TOWARDS THE CORRIDOR

3 DUNBAR (off): Aim at meinstead, Devlin.
[79.3] DUNBAR, STEPPING IND THE RUMPUS ROOM, BILL HOLDING THE PILLOW.

4 DUNBAR: Rei's dead.
5 DUNBAR: Go see for yourself.

[79.4] DEVLIN & SHARKEY IN THE FOREGROUND, ONFERRING. BEHIND THEM, DUNBAR
IS CROSSING TO MNEM®IICA AND RHETT. HE DROPS THE PILLOW ALONG THE

WAY.
6 DEVLIN: I'm going in
7 DEVLIN: Be ready to fire up the limo in case we have to get Miss Shinozaki
to a hospital.

[79.5] SAME ANGLE. DEVLIN'S GIVING ORDERSAS HE HEADS FOR THEBEDROOM
DUNBAR IS ON HISKNEES, BROKEN, OBVIQJSLY TELLING RHETT AND
MNEMONICA WHAT HE DID. THEY REACT WITH DISBELIEF.

8 DEVLIN: Make sure they don't try anything
9 DEVLIN: Not that they're in any condition to give us trouble.
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[80.1]

[80.2]

[80.3]

[80.4]

[80.5]

[80.6]

AS RHETT ENTERS THE CORRIDOR LEADING TO THE BEDROOM, ANDSHARKEY
STANDS WATCH ACROSSTHE RUMPUS ROOM, RHET AND MNEMONICA TRY TO
COMFORT DUNBAR. MNEMONICA'S REACHING FORDUNBAR'S HANDS.

1 RHETT: Kev, |10
2 MNEMONICA: Sweet heart |, come here &

THE SPARK FROM THE ONTACT BETWEEN DUNBAR & MNEMONICA IS UNSEEN,
BUT IT'S THERE MNEMONICA JUMPSLIKE SHE'S JUST RECE/ED AN
INTRAVENOUS CAFFEINERUSH

3 FX(HANDS): FZAPPP!
4 MNEMONICA: (GASP)

DUNBAR, MNEMONICA, & RHETT, TRYING TO FIGJRE OUT WHAT'S GOINGON.
MNEMONICA'S TREMBLING A BIT, CLENCHING DUNBAR'S HANDWITH BOTH OF
HERS. THE SUSTAINEBGLOW HE GENERATED WHEN HE HELD REI'S HANDS KICKS
IN, BUT HE'S BLOCKING IT FROM BEING SEENBY SHARKEY WITH HIS BODY, AND
MNEMONICA'S COVERINGTHE REST:

5 DUNBAR (WH): Are you all righ?
6 MNEMONICA(WH): Don't et go, Kevin.
7 DUNBAR (WH):  What?
8 RHETT (WH): How do you feel, Miss?
CLOSE ON MNEMONICA,QUICKLY STARTING TOLOOK LIKE HERSELF.
9 MNEMONICA (WH): Strong.

DUNBAR, MNEMONICA, & RHETT 3 DUNBAR IS CONFUSEDRHETT IS
ASTOUNDED; MNEMONICAIS STILL IMPROVING.

10 DUNBAR (WH): How? What is it?
11TRHETT (WH): "It"is you, partner. Look at her.
12RHETT (WH): ~You're fillin' her tank.

CLOSE ON DUNBAR, FLABBERGASTED.

13RHETT (WH, off):You're ajumpet
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[81.1] IN THE BEDROOM, DEVLN STANDING BY THE BED, REMOVING HIS FEDORA
RESPECTFULLY.

1RHETT WHCAP): " Partner ¢é you been holdin' Rei ' s
2 DUNBAR (WH, CAP):" Yeah . Even when é yeah."
3RHETT (WH, CAP): "And didn't yau tell me on the road that she's got superhumans
in her family tree?"
4DUNBAR (WH, CAP):" Yeah, but d&titbavedanypewers. ifdtried to
give her this stuff, I'd kill her. You said so."

[81.2] DEVLIN; TURNING AND-LEAVING THE BEDROOM.

5 RHETT (WH, CAP): "Shh. He's comin’ back.

6 RHETT (WH, CAP): "You up for a fight, Miss?"

7 MNEMONICA (WH, CAP): "General, you read my mird.
[81.3] CLOSER ONREI, ALONE LYING ON THE BED.

8 DEVLIN (CAP): "My condolences on your loss, Dunbar.
9 DEVLIN (CAP): . "Give Miss Shinozaki my compliments when you see her again

[81.4] CLOSER ONREI& HER BODY ARCHING ASSHE COMES BACK TO LFE, HER EYES
WIDE OPENAND FILLED WITH FIRE, ROARING OUT OF THEM, UPWARDS

10 DEVLIN: "Which will be very soor!'
11 REL: (GASP)
12 FX (FIRE): HWHOOOOOOOOOOSH!
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[82.1]

[82.2]

[82.3]

[82.4]

[82.5]

WIDE ANGLE OF THE BUNKHOUSE AS TWO SLENIER PILLARS OF FLAMEBLAST
THROUGH THE ROOF FR® THE APPROXIMATE LOCATION OF THE BEDROQM,
EXTENDING INTO THE NGHT SKY WITHOUT END.

1FEX: BWA-BWA-BHOOOOM!

THE RUMPUS ROOMS A MONSTROUS FIREBALLFROM THE BEDROOM BIOWS
THROUGH THE WALL SEPARATING THE BEDROOM ANDTHE CORRIDORAND
HEADS FORTHE RUMPUS ROOM(NOTE: WHILE THERE'S NO COF SPECIFIED FOR
THE NEXT THREE PANEIS, THIS EFFECT COULIBE DRAWN TO EXTEND THROUGH
THEM.)

2FX: SHOOOOOOM!

THE RUMPUS ROOM, CATHING FIRES DEVLIN AND SHARKEY HIGHTAIL IT OUT
THE FRONT DOOR WHILERHETT SHOVES DUNBARAND MNEMONICA IN THE SAME
DIRECTION.

[No-copy]

OUTSIDE THE FRONT D@R, AS MNEMONICA,DUNBAR, THEN RHETT RJSH OUT,
AND THE FIRE ENGULFSTHE ROOM, PRACTICALLY FOLLOWING THEM OUTTHE
DOOR.

[No copy]

FARTHER AWAY FROM THE BUNKHOUSES MNEMONICA, DUNBAR, & RHETT
HAVE STOPPED AT A SAE DISTANCE FROM THECONFLAGRATION, THEIRBACKS
TO US.THEY STAND SILHOUETTED AGAINST THE INFERNO. DEVLIN AND
SHARKEY STAND AWAY FROM THEM, BUT ARE ALSO SAFETHE FIRE HAS
SWALLOWED EVERYTHING EXCEPT THE FOUNDATION OF THE BUNKHOUSE.

[No copy]
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[83.1]

[83.2]

[83.3]

[83.4]

[83.5]

[83.6]

87

CLOSE ON DUNBAR. IFHE WASN'T DEVASTATED BEFORE, HE ISNOW.

1 DUNBAR (SL):

Rei é

DUNBAR'S P.O.V. OF HE BUNKHOUSE.IN THE DARKNESS ABOVE THE FIRE, WE
SEETWO SMALL FLAMES, MAKING STREAKS IN THENIGHT SKY AS THEY FLY
ABOVE THE HOUSE, TOWARDS THEM, IN UNCERTAIN ARCS

2 FX (TRAILS):

SWOOP!

DEVLIN'/AND SHARKEY, LOOKING UP IN THE SAVE DIRECTION IN DISBELIEF.

3 DEVLIN:

What the hell ...?

4 FX (TRAILS, off): SWOOP!

SMALL PANEL 6 CLOSE ON DUNBAR, STILL LOOKING UP, NOW ASTOUNDED, AND

SMILING. HE APPEARSTO BE ILLUMINATED BY A LIGHT FROM ABOVE, RATHER
THAN BY THE HOUSE FRE.

5 FX (TRAILS, off): SWOOOOOP!

BIG PANEL, ANGLE ONALL OF THEM LOOKING UP FROM THE GROUND & REId&
NAKED, BUT UNHARMED BY THE EXPLOSIONg "SWOOPS" INTO POSITON,
HOVERING ABOVE THEM,HER EYES ABLAZE, HER STANCE DEFERSIVE. (NOTE:

THEY'RE FAR ENOUGH ROM THE BIG FIRE THAI MOST OF THE LIGHTSHOULD BE
COMING FROM HER EYESMEANING THAT OUTLINES, BUT NOT DETAILS OF HER

BODY SHOULD BE VISIBLE.)

6 FX (TRAILS);

SWOORP!

SMALL PANEL 8 CLOSE ON REIGAZINGINRAGEAT DEVLI N é IWNSD
EERILY LIKE DYNAMAID ON THE COVER OF THATPROPAGANDA COMIC.

7 REI:

What do you think of your next big thing now, Devlin?

L OOK
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[84.1]

[84.2

[84.3

[84.4

[84.5

[84.6

DEVLIN & SHARKEY, LOOKING UP AT THE BLAZING REI. DEVLIN LOOKS QUITE
DISAPPOINTED.

1 DEVLIN: (SIGH)
2DEVLIN: You're just another superhuman.
3 DEVLIN: That makes yogommon

CLOSER ON DEVLIN, ARCHING HIS EYEBROW TOGIVE REI "THE LOOK."
4 DEVLIN: And useless

REI,-AS THE FORCE OFFHE PSIONIC HIT KNOKS HER BETWEEN THE EYES
SENDING HER FLYNGBACKWARDS THROUGH THe AIR, AWAY FROM EVERYONE.

5 REI: OWWWWWWW!
DUNBAR, FURIOUSLY CHARGING AT DEVLIN FULL THROTTLE.

[No-copy]
SHARKEY, DIVING BETWEEN DUNBAR & DEVLIN LIKE A SECRET SERVICE AGENT
WHILE DEVLIN WATCHES AFTER REI, WHO'S A THN, SPIRALING TRAIL OF FIRE IN
THE DISTANCE.

[No copy]

DUNBAR, THROWING SHARKEY OUT OF THE WAYAND CONTINUING HIS CHARGE
AT DEVLIN.

6 SHARKEY: OOOF!



SuperHuman Times: "The Hot Property" 89

PAGES85/ SIX PANELS

[85.] DEVLIN, TURNING TO SEE DUNBAR'S APPROACH JUST & DUNBAR LANDS A SOUD
RIGHT CROSS ON HISAW.

1FX: WHACK!
2DEVLIN: ERRF!

[85.2 DUNBAR, HURLING HISENTIRE BODY INTO DEWLIN'S MIDSECTION, TAKING HIM
DOWN TO THE GROUND.

3 EX: BMMMMF!

[85.3 DUNBAR, GRABBING DEVLIN BY THE FRONT CF HIS SHIRT AND-PRERRING TO
DELIVER A BLOW TO THE CENTER OF HIS FACETHE UNPREPARED, BOODIED
DEVLIN IS TOO DAZEDTO RETALIATE, PSIONCALLY OR OTHERWISE.BOTH OF
THEM DON'T IMMEDIATELY HEAR THE LAUGHTER COMING FROM OFFPANEL,
BEHIND DUNBAR.

4 SHARKEY (off): Hahahahah a é
[85.4 DUNBAR, LOOKING OVERHIS SHOULDER AT SHAKEY, THE SOURCE OF HE

LAUGHTER. SHE'S STIL DOWN ON THE GROUNDWHERE HE THREW HERBUT
HOLDING HERSELF UP B HER ARMS. SHE LOOIS LIKE AN ANIMAL ABO UT TO

POUNCE.
5 SHARKEY: Ha-haHA-HA-HA-HAAA!
6 SHARKEY: Mister Dunbar, haven't you ever heard the old saying?

[85.5 SHARKEY, SMILING EVILLY, STARING DIRECTLY AT "DUNBAR" (US).

7 SHARKEY: Behind every great man &
8 SHARKEY: There's avoman

[85.4 DUNBAR, SUDDENLY GRABBING HIS HEAD AND FALLING BACKWARD, AWA'Y
FROM DEVLIN. THE PAIN HE'S FEELING IS 10 TIMES WORSE THAN HE PSIONIC
BLAST HE GOT HIT WITH AT THE HOTEL.

9 DUNBAR: GAAAAAAAAAARRRRRRGGGGGGGGGGH!
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[86.1] DUNBAR, LYING ON THE GROUND, STILL SEIZING HIS HEAD, WHILE SHARKEY

STANDS ABOVE HIM. BEHIND HER, DEVLIN CAN BE SEEN ROLLING ONTCHIS SIDE.

1 SHARKEY: No offense taken.
2 SHARKEY: It's a natural mistake.
3 SHARKEY: One that's taken Devlin and me a long way.

[86.2 FLASHBACK: P.O.V. OFA NEATLY PRINTED NOTE HANDED TO A TELLER ATA

[86.3

[86.4

WINDOW IN A CITY BANK, WITH SHARKEY PATIENTLY STANDING ON THE
CUSTOMER SIDE OF THEEOUNTER, SMILING. THE TELLER IS READINGTHE NOTE
WHILE RUBBING ONE OFHER TEMPLES, AS IF SFFERING A SLIGHT HEADACHE.

4 SHARKEY (CAP). "Years ago, planned tayo into banking.
5 SHARKEY (CAP): "Withdrawals, of course."

6 NOTE: Give me all of the money in your drawer
7 NOTE: or that splitting headache of yours
8 NOTE: will split your head open.

A SMALL, BARELY COMFORTABLE OFFICE WITHA SMALL WINDOW LOOKING OUT
AT THE BRICK WALL OF A BUILDING NEXT DOOR. SHARKEY & DRESSED IN
BUSINESS WEARS IS ENTERING THE OFFCE WITH A FILE FOLDER. THERE'S A
DESK AND TWO CHAIRS.BEHIND THE DESK SITSA YOUNGER DEVLIN, WHLL -
DRESSED, BUT WITHOUTTHE STYLE AND FLAIR WE'VE SEEN SO FAR(THINK K -
MART VS. BROOKS BROS HE'S ON THE PHONE, BILING AS HE SPEAKS.

9 SHARKEY (CAP). "Then Malvolio Nacht quit and all the heroes who used to deal
with him came aftethe rest of us
10 SHARKEY (CAP). -~ "I stayed off their radaoy hiding behind myeqularjob.
11SHARKEY (CAP): "l was'a secretary in a literary agency, assigned to a junior
agent name@®evlin Markleigh"

12DEVLIN: So, bottom line is, we can provide you with a much broader range
of oppoB
13 DEVLIN: Oh? You have They did?

SHARKEY, LEAVING THE OFFICE, GLANCING BAXK AT A DESPAIRING DEVLIN AS
SHE CLOSES THE DOORHE'S PROPPING UP.HI®/EARY HEAD WITH ONEHAND
AND HOLDING THE PHONE WITH THE OTHER. SHE HAS A CALCULATING LOOK ON
HER FACE.

14 DEVLIN: For yourfirst nove? Wow &

15SHARKEY (CAP). "l could see Devlin had drive-and talent.

16 SHARKEY (CAP):  "But he needed somethigpecialto make him a player. He
needed a competitivedge

17 SHARKEY (CAP).  "He neededgne"

(CONTINUED)
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[86. A MUCH NICER OFFICEWITH A MUCH BIGGER RCTURE WINDOW. DEVLIN SITS
BEHIND A HUGE DESK,HANDS FOLDED, EYEBRQV RAISED, WITH SHARKEY
STANDING BEHIND HISCHAIR. THERE'S AN UNFOLDED, UNSIGNED CON'RACT ON
THE DESK. A LARGENASTY-LOOKING SUPERVILLAIN CLIENT 8 WEARING AN
EQUALLY MALEVOLENT COSTUMEGS SITS IN FRONT OF THEDESK, RUBBING HIS
HEAD AND WINCING AS HE SIGNS THE CONTRAC.

18 SHARKEY (CAP).  "So, in exchange fdnalf of his commissions, | helped Devlin

craft his image as a 'shrewd negoti
19 SHARKEY (CAP): = "Even among our toughest clients."
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[87.1

[87.2

[87.3

[87.4]

[87.5

[87.4

THE PRESENT: IN THEFOREGROUND, DEVLIN.-$OTS RHETT'S GUNARM ON THE
GROUND. BEHIND HIM, SHARKEY HAS KNELT DOWN BESIDE DUNBAR, WHO'S
STILL ON THE GROUND,HOLDING HIS HEAD, LOOKING AWAY FROM DEVLIN.

1 SHARKEY: Within six months, we weraunningthat agency.

CLOSE ON-SHARKEY, NGV IN DUNBAR'S AGONIZED FACE, TREATING THS
ALMOST LIKE A SEDUCTION INSTEAD OF A MURDER.

2 SHARKEY: It's been a very lucrative partnership.
3 SHARKEY: And 'won't let you ruin it.
4 DEVLIN (off): No.

DEVLIN, STANDING BEHIND SHARKEY, POINTING RHETT'S GUNARM AT DUNBAR,
WHO'S ROLLED OVER TGFACE HIM. SHARKEY ISFACING HIM'NOW, TOO.

5DEVLIN: We won't.
6 DEVLIN: I f | canriggegrnd the é t

CLOSE ON RHETT & MNBMONICA. RHETT'S SMILUNG, WATCHING DEVLIN.
MNEMONICA'S MORE CONCERNED; SHE'S OOKING AT SHARKEY AND
CONCENTRATINGO HARD!

7 RHETT (SL): I'm the trigger, dickweed.
8 RHETT (SL): If it ain't hooked up to me, you cap't
9 MNEMONICA (TH):  Sharkey!

DEVLIN, TAKING THE ARM, HOLDING IT LIKE A CLUB (SHOULDEREND UP) AND
PREPARING TO SWINGT AT DUNBAR'S HEAD LIKE A HUGE GOLF CLUB.
SHARKEY'S DISTRACTEDBY MNEMONICA'S TELEPATHY. THIS RELEASESDUNBAR.

10 MNEMONICA (TH, off): Sharkey!Over herd
11 SHARKEY: What? Who said ?
12DUNBAR: Nnnhhh é

DUNBAR, DAZED, RISING TO HIS KNEES,; STARING TO TURN TOWARDSDEVLIN &
SHARKEY. SHARKEY'S JILL TRYING TO FIGURE OUT WHO CALLED HER WHILE
DEVLIN IS IN MID -SWING.

13MNEMONICA (TH): Kevin!
14 DUNBAR: Whad ?
15 MNEMONICA (TH): DUCK!
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[88.1

[88.2

[88.3

[88.4

[88.5

[88.6]

DUNBAR, GRABBING SHARKEY AND PULLING HERIN FRONT OF HIM& IN THE
PATH OF DEVLIN'S SWNG. SHE TAKES THE FUL HIT WITH HER HEAD AND IS
KNOCKED ASIDE.

1 FX: STONNNG!
2 DEVLIN: No!

DEVLIN, SWINGING THEGUN-ARM IN THE OPPOSITEDIRECTION AS DUNBAR
STARTS TO RISE. THISIME, HE CONNECTS WTH DUNBAR'S FACE WITH A &

3 FX: THWONGG!

DUNBAR, FALLING TO THE GROUND, LANDING N HIS BACK, AS DEVLIN 8 NOW
HOLDING BOTH ENDS OFTHE GUN ARM IN EACH HAND.&._LUNGES DOWN AT HIM.

4 FX(FALL): BOOF!

DUNBAR, AS DEVLIN BRINGS THE GUN ARM DOWN ACROSS HIS THROAT,
CHOKING HIM:

5 DUNBAR: GAAGGHK!
6 DUNBAR (TH): Wantpower, Devlin?

DEVLIN, LOSING HIS SMILE AS DUNBAR'S HANDS GRABHIM BY THE THROAT IN A
STRANGLEHOLD.

7 DUNBAR (TH): Come get some.

8 DEVLIN: ARRRGH!

9 DUNBAR (TH): | hope.
MNEMONICA & RHETT, WATCHING.

10RHETT: Yes!Let it flow, partner!
11 MNEMONICA: What is he doing?
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[89.1] DUNBAR, STARING INTO DEVLIN'S EYES, MAINTAINING HIS GRIP.DEVLIN'S FACE
BEGINS TO GLOW.

1RHETT (CAP):  "Y'know what happens when lightning sendsoaversurgeinto
something that's not built to handle"it?

[89.2 DUNBAR, RELENTLESSLYGRIPPING DEVLIN'S THROAT.

2FX (CHARGE): FZ7z7777777777T!

[89.3 DEVLIN, HIS ENTIRE BODY NOW GLOWING LIKE A SUN FROM DUNBAR'SPOWER
SURGE.

3FX (CHARGE). = FZZZZ77777777ZZT!
4 DEVLIN: Aaag ¢é

[89.4 BIG PANELAS DEVLIN EXPLODES N A BALL OF ENERGY ABOVE DUNBAR!
THERE'S NO BLOOD, NGGUTS, JUST A MASSIVEFLASH AND ENOUGH CONCUSSIVE
FORCE TO DRIVE DUNBR ABOUT A FOOT INTOTHE GROUND. RHETT TUBRNS
MNEMONICA AWAY FROM THE BLAST.

5RHETT (CAP):  "Overload"
6 FX (EXPLOSION):ZZZTZABOOMMMMMMM!!
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[90.1]

[90.2

[90.3

[90.4

[90.5

[90.6]

DUNBAR, LYING IN THE "BLAST CRATER" IMMOBILE. HIS FACE CARRIES THE
EQUIVALENT OF THIRD-DEGREE BURNSRHETT AND MNEMONICA HURRY
TOWARDS THE CRATER.

1 RHETT (off): Partner! You okay? Kev?
2 MNEMONICA (off):  Kevin? Canyou hear us?

SHARKEY, ON THE OTHIR SIDE OFTHE CRATER, RECOVERNG, CROUCHING IN
THE FOREGROUND, GIVNG THEM THE EYE. RHET & MNEMONICA COLLAPSE,
SEIZING THEIR TEMPLES.

3RHETT: ARRRGH!
4 MNEMONICA: — YHII!
5 SHARKEY: Sorry, folks. Can't have witnass

REI, RECOVERED, NOW FLES ABOVE AND BEHIND SHARKEY 8 AND SENDS TWO
BRILLIANT JETS OF FIRE FROM HE EYES INTOSHARKEY, ENGULFING HER ON
CONTACT.RHETT SHIELDS MNEMONCA FROM ANY POSSIBIE FALLOUT WITH HIS
BODY, BUT WATCHES, CHEERING.

6 FX (FIRE): ROOAARRRRRR!
7 SHARKEY: SHRIEEEEEES
9RHETT: Atta girl!

CLOSE ON REI, HER FEE SMILING, HER EYESSTILL FIRING. SHE LOOKS MUCH
LIKE DYNAMAID RIGHT NOW.

9 RHETT (off): Show her the talent runs in the family!
10REI: Wha..?

REI'S AIRBORNE P.O.VOF SHARKEY, OR WHA'S LEFT OF HER: A RUESOME PILE
OF ASH-AND SOME BONEREI'S NOT FIRING ANYMORE. SHE'S ALSO DT SMILING.

11REI: No ¢é

REI, THROWING HER PAMS AGAINST HER EYES HORRIFIED BY WHAT SHE'S
DONE. (NOTE: HER HANDS DO NOT SUSTAIN DAMAGE FROM THE FLAMES)

12 REI: NO!
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[91.1]

[91.2]

[91.3]

[91.4]

[91.5]

REI IN THE FOREGROUN, DROPPING TO THE ®OUND, LANDING HARD, ON HER
KNEES, EYES COVEREDHER FACE IS TURNED AVAY, BUT THERE'S STLL A HINT
OF A GLOW AROUND HERFACE. MNEMONICA IS RUNNING UP BEHIND HER
STARTING TO TAKE OFFHER BLAZER. BEHIND HER, INTHE DISTANCE, DUNBARS
CRATER IS SMOULDERING; RHETT IS MOVING TOWARDS IT.

1 MNEMONICA: Reil
2 RELI: No é
3 FX (IMPACT): THOMP!

MNEMONICA 'S P.O.V.AS SHE APPROACHES REFROM BEHIND, DRAPNG HER
BLAZER ACROSS HER BAK. REI'S STLL LOOKING AWAY -FROMHER.

4 REI: Can't é can't believe it é
5 MNEMONICA: Neither can IIn all my years, | neved

STILL MNEMONICA'S PO.V., AS REI TURNS AD LOOKS UP AT HERHEREYESARE
"SMOULDERING"; HER TRUE EYES AREVISIBLE THROUGH A THIN, BUT SLIGHTLY
MENACING FILM OF FLAME: SHE WEARS A SOMBVHAT ASTONISHED EXPRESSION.

6 REI: Can't believehat é
7 REI: Felt soé good

REI, AS THE FIRE INHER EYES FADES AND HER EXPRESSION SOFTEBIWHILE
MNEMONICA HOLDS HER.

8 REI: Almost couldn'tstp é dwarttnd t é
9 MNEMONICA: Easy ¢é
10REL: Oh,GodPl ease €& don't tell &

DUNBAR IN THE CRATER AS REI RUSHES OVERFOLLOWED BY MNEMONICA.
RHETT KNEELS BY HIM,CHECKING HIS PULSE BJT UNSURE OF HOW LONB IT'LL
HOLD UP.

11 REI(off): DUNBAR!
12RHETT: Still hangintin
13RHETT: Barely.
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[92.1] CLOSE ON REI'S HANDAS SHE TAKES DUNBARS. THERE'S NO SPARK.
[No copy]

[92.2] REI AND RHETT, STATONED ON EITHER SIDEOF DUNBAR.
1RHETT: Talk to him, darlin'.

[92.3] RHETT, QVING REI A LOOK OF CONFIDENCE AND DESPRATION. THIS MAY BE
DUNBAR'S ONLY SHOT,AND HE KNOWS IT.

2 RHETT: That's'what brought him-tgouin-the first placeTold me so.
3RHETT: Make him tell ya himself.
4 RHETT: Talk to -him.

[92.4] REI, LEANING CLOSE TO DUNBAR, GENTLY PLACING HER HANDS ON HISFACE.

5REL: Dunbar?

6 REI: Kevin?-Can you hear me?

7 REI: I'm right here.

8 REI: And I'm not going anywhere.
9 REI: | promise.

[92.5] ANGLE ONDUNBAR, STILL OUT, AS A DETERMINED REH REORIENTS HERSELHO
LIE BESIDE HIM.

10REI: Come on, Kevin.
11REI: Ther e' s Bot akedworeahl\@ng aext to you right now
and you'remissingit.

[92.6] HIGH ANGLE OF THE SENE, NOW BARELY LIT BY WHAT'S LEFT OF THE
BUNKHOUSE. REIIS LYING BESIDE DUNBAR IN THE CRATER,BURYING HER FACE
AGAINST DUNBAR'S SHQJLDER (MUCH LIKE SHEDID AT THE DANCE) WHILE
MNEMONICA AND RHETTWATCH. AND WAIT.

12 REI: Kevin, please. Follow my-voice.
13REI: Foll ow my voice ¢é
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[93.1]

[93.2]

[93.3

[93.4

[93.5

DOWNTOWN, EXTERIOR $IOT OF A LARGE HOSPTAL IN THE LATE AFTERNOON.

1 DUNBAR (CAP): "A spaceheate?!

2DUNBAR (CAP): "He blamed the fire on a space heater?!"

3 REI (CAP): "Told the feds he got distracteerking on a new weapoiThey'll
send him blueprints for a new house tomorrow."

INSIDE THE HOSPITAL, DINBAR'S ROOM. HE'SN A BED HOOKED UP TO A
STANDARD HEART MONITOR AND AN I.V. DRIPAND WEARING A VARIETY OF
BANDAGES AND SALVESON HIS WOUNDS. HE LOOKS TIRED, BT BETTER.REI
SITS BESIDE HIM,CLEANED UP-ANDWEARING CASUAL CLOTHES.THEIR HANDS
REST BY EACH OTHERBUT THEY ARE NOT TOUCHING. SHE WEARS AN
UNCHARACTERISTICALLY WARM EXPRESSION AS SE LOOKS AT HIM. IN
ADDITION TO A DOOR TO THE ROOM (OPEN, WIH THE OCCASIONAL DCCTOR OR
NURSE PASSING BY), HERE'S A WINDOW OVER.OOKING THE CITY ACROSS FROM
THE BED. THE WINDOWIS COVERED BY VENETAN BLINDS, WHICH AREDOWN
BUT OPEN ENOUGH TO ET STRIPES OF LATE ATERNOON LIGHT IN. THERE IS
ALSO A NIGHTSTAND BY DUNBAR'S BED, WITH ACLOCK THAT READS "540 PM."

4 REI: If anything'sreally distracting Rh#, it's Mnemonica.
5REI: Wouldn't leave her side until the doctor said she was okay.
6 RELI: Like you stayedwith me while | was knocked out.

DUNBAR, SMILING MODESTLY.

7 REI (off): Hetoldmebw you wouldn't | et go of
SAME ANGLE® DUNBAR CRINGINGAS$SHE SAYS ¢é.

8 REI (off): éeven when sypahemd.ri ed t o
REI, BEAMING AT HIM.

9 REI: Hey é | apgfarteci ate the
10REI: Guess your little generator kept me-going anyway.

my

ha
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[94.1] CLOSE ON THER HANDSON THE BED DUNBAR'S HAND MOVESTOWARDSREI'S.

1DUNBAR (off):  I'm glad.
2 DUNBAR (off): ~ The way you were breathing, | really thoughtd'd

[94.2] SAME ANGLE® REI PULLS HER HAND ANVAY.
3 DUNBAR (off):  Um, so,your hands okay?

[94.3 REI, NOW STANDING, WALKING AWAY FROM DUNBAR, TOWARDSTHE WINDOW.

4 REL Hmm?
5 DUNBAR: Your hands Rhett said yowovered your eyeat some poinkast
nightd
[94.4 REI, LOOKING DOWN ATHER PALMS. NO BURNSOR INJURIES. THIS GVES HER NO
COMFORT.
6 REI: Eine. Theyre fine.

7 DUNBAR (off):  Makes sense that youfieeproof.

[94.59) ANGLE FROM OUTSIDE HE WINDOW, LOOKING THROUGH ONE OF THE SRCES IN
THE BLINDS AT REI'S EYES. THEYRE INTENSE, ANGRY, AMOST AS IF THEY MIGHT
BURST INTO FLAME AGAIN. IN THE BACKGROUND, DUNBAR WATCHES UNEASLY .

8 REI: | wish | wasn't
9 REI: I wish | couthydelfj uasntd é | ook at
[94.60 BACK IN THE ROOM, RH, LEANING AGAINST THE WINDOW, HER BACKTO
DUNBAR.
10REI: | killed that woman, Kevin.

11REI: And when | felt that powerflomig t hr ough me &
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[95.1] DUNBAR, LEANING FORWARD IN BED.

1 DUNBAR: You saved my life
2 DUNBAR: | say that's goodthing.
3 DUNBAR: And you can dathergood things with your power.

[95.2] CLOSE ANGLE ON REI'SEYES.

4 REI: How may benign uses can you think of folamethrowe?
[95.3] DUNBAR, BITING HIS LIP, UNABLE TO RESPOID.

[No copy.]

[95.4 REI, STILL AT THE WINDOW, TURNING HER HEAD JUST ENOUGH TO L@K AT HIM
OVER HER SHOULDER.

5REI: What about you, jumper?

[95.5 ANGLE ON BOTH ASDUNBAR PENSIVELY CONSIDERS THIS QUESIDON. THE
OPTIONS DON'T SIT WEL WITH REI.

6 DUNBAR: | don't know. | could go public, try to make myself useful.
7 DUNBAR: Help out in a superhuman hospital ward.
8 DUNBAR: Maybe see if there are other jpers out there.

[95.6) CLOSER ONDUNBAR LOOKING TENTATIVE, A LITTLE AFRAID TO SUGGEST THIS
NEXT OPTIONT O HER &

9 DUNBAR: Or maybe we can keep it between us. You know.
10 DUNBAR: Like a secretoupleskeep
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[96.1] REI, NOW FACNG HIM, SMILING.
1REL: I'd just draw comicsyoud just write novelsthat kind of thing?

[96.2 REI APPROACHES THE BD WHILE DUNBAR SPEAS.

2 DUNBAR: No more novelsNo one will read them.

3 DUNBAR: Good plot, thepublisherssay, but my prose lackmssion
4 DUNBAR: Well-written, they say, but myacing'soff.

5DUNBAR: Oh, and my favoriteejectiont o dat e 'é

[96.3 DUNBAR & REI. SHE'SCLOSER. HER HAND ISON THE BED BESIDE HE. HE'S
LOOKING STRAIGHT INTO HER EYES AS HE SA% THIS UNABLE TO RESIST

SMILING.
6 DUNBAR: They say | haven't found my "voice."
[96.4 CLOSE ON THEIR HANDSAS THEY TOUCH. THERES A DEFINITE SPARKAND A
TINY GLOW.
7FX: ZZT!

[96.5 THIS FILLS THE BALANCE OF THE PAGE REI & DUNBAR LOCKED IN A DEEP,
PASSIONATE KISS, THER FIRST ONE, AND IT'S ALULU. IN THE RELATIVE
DARKNESS OF THE ROOMTHEIR FACES ARE IILUMINATED BY THE GLOW OF THE
JUMP EMANATING FROMTHEIR LIPS.

8 REI: What do they' know?

HE EN



